DIRECTOR'S NOTE

In The Complete Brecht Toolkit (2014), Stephen Unwin writes:
“Staging Brecht’s plays today presents us with a number of real
difficulties [...] they were written in response to very particular
‘dark times’, in conditions that don't exist any more.” Unwin
compares 1930's economic catastrophe with 2014's potential
for recession; the emergence of Mazi Fascism compared with a
pre-Trump "alt right".

In 2014 Unwin claimed “[...] Brecht’s plays, have to a certain
extent become irrelevant.” A mere |0 years later we may be
catching up, rendering Bert’s plays pertinent and timely.

Two things.

It's generally believed that Mother Courage is an anti-war play.
Sort of...!

More so, Brecht's constructed it hoping audiences will adopt an
analytical view of Capitalism and how context shapes our
choices. Asked “VWhat is [it] meant to show!" Brecht:"That war
is a continuation of business by other means, making the human
virtues fatal even to those who exercise them™.

Myth #2: The Alienation effect

Brecht spoke of verfremdung which translates into English as "to
make strange” or ‘defamiliarisation’. Often though it's been
translated as ‘alienation’. Mot useful. Trying to alienate an
audience can lead to head scratching and bad acting. That's not
what the play is set up to do.

It is intended to create a number of ‘wtf’ moments; huh?!; or,"a
Mother shouldn't behave like that!” Brecht hopes the spectator
asks 'why has this Mother behaved like this! What forces shaped
thar brutal choice! What would | choose? Defamiliarisation
disturbs the audience’s ‘sleep of empathy’; sparks a ‘real time’
critical analysis further spurred by wonky theatrical techniques.
The slightly ‘unreal’ acting. Speaking directly to the audience. The
humour - random songs in the middle of a war play! For us, a

lot of fucks'...perhaps until we've none left to give and are
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free...to speak our Truth.

We hope you laugh.

More so, we hope you think;
about why these characters do as they do; STAGED
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about our World as it is now;
about what yvou'll do to shape it for the better,
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Mother Courage and Her Children
By Bertold Brecht
Translated by Hanif Kureishi
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DRAMATURGICAL NOTE

|624: Desolate wastelands, barren landscapes; a mother and her
three children passing through with only the shoes on their feet
and the cart they pull. Known as Mother Courage. Anna Fierling
endures, as "the 30 Years War"—a religious war - rages on. Like
fleas to a dog and vultures to a kill, Mother Courage and her
children have a choice: feed off the war or starve to death.They
trudge across Poland, Moravia, Bavaria, ltaly, and Bavaria again.
The war may feed her children, but she'll do anything to keep
them far from it.

In 1939, on the precipice of WWII, Bertolt Brecht wrote Mother
Courage in Sweden after fleeing Germany; in exile from a
brailing political crucible. While his work burned in Germany, he
found a platferm in North America for his plays. The underbelly
of capitalism thrives off war and is unforgiving to those who
don't have the socioeconomic status to shield their families from
the horror.

Tonight we are a voice for people who cannot tell their stories,
then and today. 1624...1939...2024; war prevails, war provides,
and war punishes those who choose virtue over survival.

Join us in a tale sung over and over, a battle march. See the
skeleton of our play, the anatomy of our work. Dissect us if you
wish, for we hide nothing. In war. ..is it a question of us or them?
Or survival.

A message from me to you, dear audience is the heartbeat of
our worlk: “Survival is insufficient” -Emily 5t. John Mandel
-Matalie Harrison, Assistant Director

SPECIALTHANKS

A massive Thank You to the Designers for working so hard (and,
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Staff for their creative midwifery. To Noah Drew for inviting me
all the way from London UK to Concordia. Finally, a big
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Life this mighty story for you all. -Lesley Ewen, Director
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IM"Ve would like to begin by acknowledging that Concordia
University is located on unceded Indigenous lands. The
Kanien'keha:ka Mation is recognized as the custodians of the
lands and waters on which we gather today. Tiohtia:ke/Montréal is
historically known as a gathering place for many First Mations.
Today, it is home to a diverse population of Indigenous and other
peoples. Ve respect the continued connections with the past,
present and future in our ongoing relationships with Indigenous
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