
Thomas Seaton Scott: 
The Architect versus the Administrator 

The career of Thomas Seaton Scott can be divided into two quite 
distinct facets: Scott the designer and Scott the administrator.! As a 
designer, Scott was a competent but far from outstanding architect 
who appeared most comfortable working in a Gothic idiom. As an 
administrator, Scott made his most significant contribution when, as 
Canada's first Chief Architect of the Department of Public Works 
from 1871 to 1881, he supervised the federal government's massive 
post-Confederation building programme. Under his direction some 
of Canada's finest examples of the Second Empire style were erected 
and these buildings provided the most influential vehicle for the 
dissemination of this style across the country. The works associated 
with Scott as Chief Architect, however, were more a product of a 
conscious government policy to create a "federal" style than a reflec­
tion of Scott's own tastes or talents. Throughout his career Scott's 
own designs maintained quite different stylistic directions. This 
apparent dichotomy between his private practice and his career as a 
public architect resulted from the nature of his role as Chief Architect. 

Scott's early life in Canada is still shrouded in mystery. Born in 
England in 18262 he immigrated to Canada in the late 1850's.3 Accord­
ing to his obituary in the Ottawa Journal of 1895/ Scott came to work 
on the Victoria Bridge in Montreal for the Grand Trunk Railway and 
maintained good connections with the company throughout his 
career. In 1858 Scott, along with the Quebec architect, Pierre 
Gauvreau, was employed by the Grand Trunk Railway as a 
supervising architect for the construction of a number of small 
railway stations located between Quebec and Trois Pistoles. 5 

Whether Scott or Gauvreau deserve any credit for the design of 
the stations is questionable for these modest one-and-a-half storey 
buildings of stone or brick with wide eaves supported by heavy 
brackets represent a standard station design that could have been 
found all along the Grand Trunk line in the late 1850's and early 
1860's. Scott's and Gauvreau's job was probably to work out any 
individual construction problems as they arose and to ensure that 
the contractors completed their work according to specifications. 

It was as a church architect that Scott appeared to have made his 
initial reputation. His first known commission was to supervise the 
completion of Christ Church Cathedral in Montreal on the death in 
1857 of its designer, Frank Wills. Scott had little input into the 
finished product as Wills' original scheme was carried out almost to 
the letter. (, This commission did succeed however in establishing 
Scott's reputation with the Anglican Church as an architect proficient 
in the favoured Gothic Revival style. 

Over the next ten years Scott designed at least four modest 
Anglican churches in small urban centres in Quebec and Ontario. 7 

Two examples which typify his work from this period are St. John's 
Anglican Church, 1860 in Prescott, Ont. (fig. Wand Trinity Church of 
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1869 in Cornwall. ant. (fig. 2). The designs, I('aturlng il high-pikhed 
roof, off-centre tower, deep chancel ilnd 'Iidl' entrance, ,>vere derived 
from thirteenth -century English parish churches. This form had been 
revived in Britain, most notably by Augu'ltus Welby Pugin, and 
promoted by the Ecc1esiological Society in the mid-nineteenth cen­
tury as the most appropriate form for the Church of England. 5cott'.., 
emphasis on structural solidity, created b~' Ihl' heavy, sturdy qualilv 

III I ... 'icon SI John'~ AngliCdn Church, I'r~",~pIL {)nl,lrItl. 1,'10(1.( Cm,ldhm 
[nn'nlllrv III Ht~llln( Hutldlng, P.u\.. .. C.ln,tJ.l} 
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of the rough textured low stone walls, was characteristic of this 
period of the Gothic Revival. 

Thes.e design qualities were successfully carried over into Scou's 
domestic work. Ballymella, splendidly situated on the shores of Lake 
Ontario near Maitland, was designed for the Reverend Richard Lewis 
in 1861 (fig. 3). 10 Features such as the high, slightly-flared gable roof 
and the heavy stone walls punctuated by small windows are reminis­
cent of his church designs. Ballymena still stands today although the 

(2) TS SCOrf, Trinity Church, Cornwall, Ontario, 1869. (Canadian Inventory of 
Ilistoric Buildmg, r.1Tk~ Canada) 

T- vp. ,·J·l-

(J) T s. scorf, Ptan for Ballymena, Maitland, Ont,mo, 1861 (Ardll\c~ ilfOnt.uin) . 
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verandah and much of the decorative bargeboard along the eaves 
have been removed. 

Bnllymelln and his church architecture represent the best of5cott'5 
early work. While not particularly innovative, they demonstrate a 
competent handling of the Gothic vocabulary and massing. From 
what is known to date of his work, once outside this idiom Scott does 
not seem qu ite as comfortable. The lallles Major HOllse of 1859 in 
Montreal is a rather eccentric design (fig. 4).11 The main brick block, 
heavy and stolid in appearance, is completely engu lfed by a veran­
dah which features massive, roughly-detailed wooden braces 
that Scolt had borrowed from Grand Trunk Railway designs. On 

(4) T.S. SCOlT, lames Major Hou~e, 1221 fLit.' Guy. Mllntr('.ll, QlIl'b\~r.( Cll1(ldiill1 

l!1w!1tory of Historic Building, Pi1rks CanildilJ. 

the Major HOllse, these forms seem entirely innppropriate <lnd 
impractical. The heavy structural system provided by these braces 
as well as sturdy upright posts seems to far exceed the support 
requirements of the verandah; moreover, the low· hanging braces 
would have been a hazard for anyone stro lling along the gallery. 
Of greater significance is the treatment of the roof, whose short 
steep pitch suggests an embryonic form of a mansard roof, the 
hallmark of the Second Empire style. This rather heavy-handed 
design is far removed from the rich variety of form, outline and 
detail that was to become so characteristic of Scott's federal 
architecture. 

In May of 1871 Scott accepted the post as Architect to the 
Department of Public Works in Ottawa. This appOintment marked 
a dramatic change in his importance to the Canadian architec-
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tural scene. Although his private practice in Montreal appeared 
to be modestly successful, from what is known to date of his work, 
he could not have been considered a leading figure in the field. As 
Chief Architect he would eventually assume responsibility for 
the design, construction, maintenance and repair of all federal 
buildings across the country, a charge which represented Canada's 
largest and most expensive building programme. 

Why Scott should have been hired for this prestigious post over 
one of Canada's more prominent designers is a mystery. Possibly 
Scott had cultivated connections in the right places (the Macdonald 
government was well known for its generosity to its friends.)12 
According to the Ottawa Journal of 1895 Scott was induced to accept 
the position by Sir Georges-Etienne Cartier. 13 While as yet un­
substantiated by primary documentation, an association between 
Scott and Cartier would have been quite possible given that both 
men were connected with the Grand Trunk Railway. Cartier had 
served as the Company's solicitor since 1853 and, as one of the most 
powerful men in the Macdonald cabinet, a recommendation from 
him to the Department of Public Works would certainly have 
carried considerable weight. 

Patronage may provide part of the answer but a more likely 
explanation lies both in the degree of importance associated with 
Scott's initial appointment and in the qualifications demanded for the 
job. In 1871 the post of Chief Architect did not exist and Scott was 
hired for the lesser position of Architect, a function previously filled 
by the Assistant Chief Engineer, F.P. Rubidge. Within this hierarchy 
Scott would have worked under the immediate supervision of the 
Chief Engineer, John Page, who ultimately ran the shop. Initially 
there was less status and power associated with the job and it may not 
have been deemed prestigious enough to attract more noted 
architects. Furthermore the government did not appear to be particu­
larly interested in obtaining a prominent designer. In 1871 the Minis­
ter of Public Works, Hector Langevin, recommended to the Privy 
Council that the government rely more on short term contracts let to 
outside engineers and architects for specific projects. He recognized 
the need for a permanent staff architect in Ottawa primarily to act 
as a liaison between the contractor and the government, and to 
supervise the maintenance and repair of existing government 
buildings. Design talent was not stressed; Langevin asked only 
that the position be held by an architect with "some draughting 
experience.' '14 

Whatever the reasoning behind his appointment, Scott could not 
hav~ picked a more opportune time to arrive on the scene. In the first 
few years after Confederation, the government initiated very few 
new building projects but by the early 1870's the Department of 
Public Works appeared to be gearing up for a massive, high-profile 
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building programme which, by 1881 and Scott's retirement, saw the 
construction of approximately twenty-seven custom houses and post 
offices, as well a legislative building in Winnipeg, two government 
residences, drill sheds, penitentiaries, marine hospitals, and military 
buildings. 15 With such a large building programme in the works, a 
restructuring of the departmental hierarchy became essential. While 
the Engineering Branch under John Page retained control over the 
canal, road and railway programmes, an autonomous Architect's 
Branch was created in February of 1872 to be headed up by Scott in 
his newly designated capacity as Chief Architect. 16 

Scott's arrival at Public Works coincided not only with an organi­
zational shuffle but with the creation of a whole new look to federal 
architecture. Prior to 1871 the buildings constructed by the Public 
Works Department of the Province of Canada, forerunner of the 
federal departmeI}t, were executed in a rather staid classical 
or Renaissance Revival style. After 1871, federal architecture 
was dominated almost entirely by the Second Empire style 
characterized by its high mansard roof, pavilion massing and its rich 
sculptural detailing, usually in a classical vocabulary. Although 
there is no evidence of Scott having worked in this mode, beyond 
the faint echo of a mansard roof on the James Major House in 
Montreal, the reign of this new architectural fashion corresponded 
almost exactly with Scott's term of office as Chief Architect, from 
1871 to 1881. For this reason it is logical to assume that the 
appearance of this style in federal architecture must have been 
a reflection of Scott's own tastes, but this was not the case. 

By examining the Public Works records during the critical period 
of stylistic transition in 1870 and 1871, it becomes more apparent that 
the move to the Second Empire style occurred months before Scott's 
arrival. The formulation of the "federal" style was, in fact, a con­
scious government policy, promoted initially by officials within the 
Post Office Department who wanted to create a fresh and dynamic 
image for the new Dominion government. They found a suitable 
model in the post-Civil War buildings of the United States govern­
ment which, under the direction of Alfred B. Mullett, supervisory 
architect to the Treasury Department, had promoted this lavish and 
expensive Second Empire mode for many of its large public 
buildings. 1

? 

The role of the Post Office Department and the influence of the 
American model in Public Works building becomes evident by ex­
amining the planning process of the department's first major project 
of the post-Confederation era, the Toronto Post Office. In March 1870 
John Dewe, Postal Inspector for Toronto, submitted to the Depart­
ment of Public Works a set of plans for the new building which he 
described as: 

... chaste, elegant and in perfect taste, and highly creditable 
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to Mr. Mullett, the architect by whom they have been 
drawn. The interior arrangements have been planned out 
with great care and after consultation with some of the best 
practical Post Office officials in Canada and the United 
States. IS 

It was the intention of the Post Office to promote these plans by 
Mullett as a model for all future postal buildings. A few weeks later 
William White, Secretary to the Post Office Department re-submitted 
these same drawings for a new Post Office in Quebec City which he 
later describes as "a general plan applicable to all city Post Offices to 
be hereafter built. "19 

Unfortunately these plans have disappeared and, as the contract 
was awarded to Toronto architect Henry Langley, it is impossible to 
know what they looked like. It is likely, however, that much of 
M ullett' s original conception was reflected in Langley's final design 
(fig. 5). Not only was Langley given a set of unspecified plans on 
which he was to base his design,20 but the dimensions and some of the 
interior planning features of Langley's building closely conform to 
those described in Mullett's drawings. 21 Both designs consisted of a 
three-storey main block and a one-storey rear addition with a skylight 
which was to house the mail-sorting room. Mullett's influence can be 
most explicitly illustrated in a comparison with the New York Post 
Office and Courthouse complex which had begun construction in 1869 
(fig. 6). Despite the unusual shape and more massive scale of the 
New York building, common features such as the central pavilion 
with a convex-curved mansard roof flanked by two pavilions capped 
by straight-sloped mansards and the strong horizontal divisions of 
the facade articulated by round-headed windows, suggest a strong 
stylistic affiliation. 

In Langley's design for the Toronto Post Office, the government 
had found a suitable model that would endure for the next ten years 
for all future federal buildings. By the time Scott arrived in Ottawa, 
five months after the Langley plans had been accepted, the transition 
to the Second Empire style was complete. 22 When Scott assumed his 
post, the Department seemed intent on familiarizing him with the 
approved style. Within a few months of his arrival Scott was sent off 
on what can be best described as an indoctrination tour to the United 
States which included stops at New York and Boston, cities where 
two of Mullett's most important Second Empire buildings were 
under construction. 23 

As Chief Architect it became Scott's job to ensure that all govern­
ment buildings conformed to this 11 federal" image. As a result, Scott's 
own personality becomes obscured, for not only was the basic stylis­
tic formula predetermined but the actual designing responsibilities 
had to be shared among himself, the contract architect and the client, 
that is, the department to be accommodated in the new building. 
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(Oi) I kiln I .-\~(JII Y tor till' Dl'pMtml'l11 1)1 Publk Worl.. .... General l'o~1 Office, 
Itlrtll1lll. ()nl.ultl. IH71·74, dl'moli ... hl'li 1%(1, (['ublll" Arthl\·l'.., ('.lndJ,l,RI) l1h) 

Scull'.., rolc 111 thl~ triparhte arrangement wa'" primarily lUll' of 
supervi ... ion and direction 

An examination of the planning and con!.truction proce ...... of a 
number of building proJect~ of the 1870'!. ren~ab Scott' ... ba!.ic work­
ing method. I Once a site for a building had been ... elected, Seott 
con ... ulted with the client to work oul the mterior arrangement.... For 
large scale buildings, !:>ketch noor plan!:> would lx' given 10 .l 10c.11 
archItect who was commIssioned to produce Ihe final working dr,lw­
illS"'. There is little evidence that the contracl architect received an~' 
definite specifications for the exterior appearallct.' beyond Scott'') 
occ.l!.ionai reference 10 having come to "a n agreement a<, to <,Ivle."· 
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(0) AUn'J n. fl,IL;(.LETI Courthouse ",od Post Orrice, ,,'w York. Ulotj-i~; 
Jt'mnli .. hed 1918. (library or Congress). 

But Judging from the con~i~tency of style in federal building, the 
architect must have clearly understood what was e>.pecled of hml. 
Waiter Chestcrton's design for the Ottawa Post Office (fig. 7) of 1872-76 
wa!; essentially a reworked version of the Torollto Post Office. 
Although its overly fussy detail lacks the plasticity of Langley's 
deSign, the basic form with central and nanking pavilions was 
mode lled after the Toronto building. 

The contract architect was responsible for working out the dC!o.ign 
but the presence of Scott in his supervisory capacity should not be 
ignored. If the initial submission met Scott's approval, few changes 
were made, but it was not uncommon for Scoll tU suggest very 
specific and concrete alterations to the designing architect's plans. 
In the case of the Sa/Ill }ollll CllstOIll HallSi' (fig. 8) begun in 1877, 
the first plans, which were drawn by the local firm of J.T.C McKean 
and F.C Fairweather, did not meet Scott's approval. Accordmg to 
hj.., instructions, mansarded endtowers and more ornamentation 
were added 10 the building thereby bringing the de .. ign in line 
with Scoll'S interpretation of the "federal" style.:" 

The Department of Public Works did not rely enllrely on the 
contract system and often called upon the Chief Architect's Branch to 
assume total responsibility for a project, particularly for public build­
ings of a modest scale. The reliance on "Departmental" designs 
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(7) VValtl'r Cl I ESTERTON for the Department of Public Works, Post Office, Ottawa, 
OntMin, Ign-7'i; dt,>molished 1938. (Canadian Inventory of Historic Building PA 
51843)_ 

(8) J-T C McKEAN and C.F FAIRWEATHER for the Dt,>partrm'nt of Public Work,>, 
Custom House, SI. John, :\l.B., 1877-81; demoli~hl'd 1961 { Public Archives 
Canada, C 30871) 

was most prevalent under the Liberal administration of Alexander 
MacKenzie, Prime Minister and Minister of Public Works from 1873 
to 1878, whose policy of budgetary restraint discouraged the more 
expensive practice of hiring outside architects. With the return of 
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the Macdonald regime in 1878, the contract system once agam 
became more widely used . 

Because these departmental designs originated from a single 
office, they generally demonstrated a far greater consistency of de­
sign than was evident in the contracted works. The Post Office, St feml , 
Quebec (fig. 9) of 1877 and the Frederictotl Post Office (fig. 10) of 1878 are 
of a very similar configuration. The characteristic mansard roof sur­
mounts a simple brick block. A pavilion plan is suggested in the 
slightly projecting frontispiece accented in the roonine by a raised 
tower. The stamp of a departmental design can also be recognized in 

(9)Chld Architect's Branch (OPW), PI;tn 
(or the Post Office, SHean, Qu('bt.'C, 
Isn-so; demolished (Department or 
Public Works). 

(10) Chlt .. f Architect's Branch (OPW), 
Post Office, Fred('ricton, NB., 1878 
(Ca nadian Inventory of Historic Build­
mg, I'.u~s Ca nada ) 

the repetitious decorative elements. A small balcony over the central 
door, used in both these buildings, was a popular motif and appears 
again in the Guelph Post Office of 1876 (fig . 11). Although the main 
facade of the Guelph building is on the long end and a pavilion plan is 
only expressed in the roonine, its decorative vocabu lary is very close 
to the near-contemporary SI Jean building. Both feature decorative 
in ~et panels around the door, narrow string-courses which define the 
storeys and link the ground noor windows, and a similar cornice 
motif with brackets interspaced by rectangular panels. 

Because these designs were produced in the Chief Architect's 
offi ce and renect a consistency of design, it has mistakenly been 
asslImed that they must represent Scou' s own work. Ilowever, the 
make-up of the Ottawa office reveals that the question of attribution 
is not sllch a straightforward matter. By 1875 the Chief Architect's 
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(\ I) Chll" Archlll'r\', Bran(h. (OI>W). Post Office, Cul'lph. Onli1no. 1~76·7~. dl'· 
molhhed. ( Public An.:hl\'c!> Canada, PA 46462) 

office consisted of a !'!taff of ten architectural draughtsmen, almost all 
of whom would 1,1t('r bt.'come successful architects in their own right. 
The most notable wa., David Ewart who wa., to succeed Thoma .. 
Fuller as Chief Architect in 1897. - In view of the high calibre ofScott's 
staff and the heavy volume of work produced, it is reasonable to 
assume that much of the designing responsibilities were delegated to 
his staff with Scott mamtaining his supervisory role . This supposition 
is supported by Cl letter written by Frederick Alexander, one ofScolt's 
draughtsmen, which appeared in an 1899 issue of the Calladlall 
Architect aud Builder Alexander. in correcting Cl previous article which 
attributed the mterior design of the Parliamentary Library to Fuller 
and lones, writes: 

During the tenure of office of the former Chief Architect­
Mr. Thos. S. Scott-I was actingasan assistant to the Chief 
Architect and at his request I designed and superintended 
the construdion of the interior fit -up of the library ... So 
\vhile, Mr. 5cott officially was responSible for the work, 
actually he had nothing to do with it beyond authorizing 
and approving what was done.-
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At this early stage in the history of the Chief Architect's Branch 
the internal workings of the Ottawa office were never clearly defined 
on paper. One of the earliest descriptions of the Branch appeared in a 
Report of the Royal Commissioners of 1892 which was a general inquiry 
into the Civil Service. When the Deputy Minister of Public Works 
(Antoine Gobeil) was asked how the eight draughtsmen in the 
Architect's office were occupied, he replied: 

The work is subdivided between them. One man would 
have the details of the construction of a building, and the 
finishing would be in the hands of another. One who was 
more accustomed to ornamental designs would have that 
work, and one who was more versed in the practical solid 
portion of the work would look after the walls and frame of 
the building. It was subdivided according to the knowledge 
and talent of each man. 29 

Although this report refers to a later period, the general organiza­
tion and delegation of responsibilities probably had not changed a 
great deal if one considers that four members of the staff in 1892 date 
back to the Scott era. 

Does the fact that Scott was not personally responsible for each 
aspect of a design necessarily relegate him to a purely administrative 
role? One could argue that a division of labour is standard practice in 
any firm composed of more than one architect yet despite this, a 
design is usually interpreted in terms of the personal style and tastes 
of the firm's leading architect. The comparison between the office of 
the Chief Architect and a private firm, however, is not entirely applic­
able. In a private firm, although one may not be able to trace the hand 
of an individual designer in each aspect of the design, the original 
concept was generally his own and the work contributed by various 
members of his staff must conform to his ideas. Scott too was re­
sponsible for moulding the work of many different architects, either 
on staff or on contract, into a uniform style but in Scott's case, the 
design standards had been set down by government policy which he 
faithfully implemented. 

Only once in Scott's ten year tenure at the Department of Public 
Works did he emerge as a designer in his own right. The design for 
the extension to the West Block of the Parliament Hill complex which 
was begun in 1875 has always been accredited to Scott personally (fig. 
12).30 The Annual Report of the Department of Public Works for the year 
1876 states the project was under the "immediate supervision of the 
Chief Architect."3l Scott also submitted the plans for the West Block 
Extension as an example of his own work for an exhibition of the Royal 
Canadian Academy in 1882.32 

To harmonize with the existing buildings on Parliament Hill, the 
new wing was naturally designed in a Gothic idiom. The fact that 
Scott should step out of his supervisory role to assume the position of 
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designmg architect for the only major government project of the 
1870's to feature a Gothic style, supports the supposition that Scotfs 
own stylistic preferences lay primarily m that direction. The West 
Block Extension represents Scott the designer at his best, although 
weaknesses," the design reaffirm the initial assessment of him as a 
competent but not outstanding architect. In its overall conception 

(12) T.S. SCOlT and the Department of Public Worb, WHt Block Extension, 
Parliament Hill. Ottawa, Ontario. 1875-78. (Canadian Inventory of Historic 
Building . Parks Canada). 

ScOU's design is most effective. Instead of treating the new wing 
simply as an extension of the Original complex that revolved around 
the central square on Wellington Street, Scott used the new addition 
10 create a whole new facade to Parliament Hill, which looked oul 
across the west end of the city and up the Ottawa River. The massive 
tower prOViding the focus of the new deSign , is Similar to the Centre 
Block tower by Thomas Fuller but conceived in more massive forms 
evident in the thick corner turrets which contrast with the light 
decorative scale of Fuller's design. The rest of the wing is not nearly 
as s<ltisfying. The long walls on either side of the tower are broken 
only by light and flimsy spire-like towers which do not provide an 
effective counter balance to the bulk of the main tower. The result isa 
rather rambling and disunified composition 

In the fall of 1881 Scot! was granted early retirement from the civil 
service at the age of fifty-five, supposedly on the grounds of ill 
health . While he did obtain the necessary medical certificate to 
support his claim, one cannot help but suspect that there were other 
factors hastening his departure. By 1881 the appeal of the Second 
Empire fashIOn was beginning to wear thin . Only three years later 
this whole era of public building was being dismissed by one member 
of the House of Commons as that "gaudy and cheap sty le of 
architecture of which the country would be ashamed."'" 

The Department of Public Works had not been insenSitive to the 
changing climate of taste and a shift in stylistic direction was evident 
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while Scott was still on staff. The 1881 design for the Stratford Post 
Office, with its off-centre clock tower and irregular plan, established 
the beginnings of a new design standard that would be reinterpreted 
in a Romanesque guise by ScoU's successor, Thomas Fuller. \<; ScaU 
may have been partially responsible for promoting this new federal 
model although it would seem more likely that once again pressure 
for change was being exerted from outside the Chief Architect's 
Branch. Perhaps once more government officials were looking to the 
federal architecture of the United States, which in the mid-1870's had 
abandoned the Second Empire style in favour of medieval or 
Romanesque forms. '" Scou's departure was probably prompted by 
this move to create a fresh new image. It is very characteristic of the 
bureaucratic process that when old policies are rejected, so are those 
who were most closely associated with them, even though in ScoU's 
case he was not directly responsible for their initiation. 

For the next fourteen years Scott continued to live in Ottawa but 
his architectural career was essentially at an end. He surfaced only 
once in 1889 to design the BOl/aVeNtllre Statiol/, Montreal for his old 
patron, the Grand Trunk Railway (fig. 13). "' The design refers back to 
the now very dated Second Empire style in its use of a mansard roof 
and a pavilion maSSing, although the light intricate detailing of the 
cornice and roofline lacks the full sculptural quality that characterized 
the grand Second Empire federal buildings constructed under his 
supervision. The BOl/ntlfl/tZlrc Statio" is obviously the work of an 

Cl) T~_ !:Icon, Bonilvenlure Slat ion, r-.luntrl'al , QUI'i:lcc. 1889; dl'nlohshl'd 
( Public Archives Can.lda. C7091S) 
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architect who was very much out of touch with current architectural 
trends. 

Had Thomas Seaton Scott remained in private practice through­
out his career he would have been remembered as a competent 
Gothic Revival designer, but of secondary importance in the history 
of Canadian architecture. By accepting the post of Architect, and later 
Chief Architect to the Department of Public Works, he automatically 
assumed a much higher profile than he would have otherwise 
achieved. As the administrator of the federal government's post 
Confederation building programme, Scott played a key role in some 
of the most important building projects of the 1870's and in the 
d~velopment and dissemination of the Second Empire style through­
out Canada. But as we have seen, Scott's emergence as a major figure 
in Canadian architecture was due to a government appointment 
rather than to his own talents as a designing architect. 

Notes: 

Janet Wright 
Architectural Analyst 

Canadian Inventory of Historic Building 
Parks Canada 
Ottawa, Onto 
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10 According to the research supplied to me by Mr. Steven Otto of the Ministry of Culture and 
Recreation of the Province of Ontario, the Reverend Richard Lewis who was the Rector of 
Saint John's Parish in Prescott, commissioned the architect of his newly-built parish church, 
Thomas Seaton Scott, to design a private residence in August of 1861. The house, situated 
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Resume 

Thomas Seaton Scott: architecte et gestionnaire 

Si Thomas Seaton Scott a marque l'histoire de l' architecture cana­
dienne, ce n' est pas en tant qu' architecte talentueux et original, mais 
plutot comme gestionnaire de 1'un des programmes federaux de 
construction les plus ambitieux jamais entrepris au Canada. Durant 
ses dix annees de service a titre d'architecteenchefau Ministere des 
Travaux publics (de 1871 a 1881), M. Scott a ete responsable de la 
conception et de la construction de tous les edifices depuis Halifax 
jusqu'a Vancouver. 

Ne en Angleterre aux alentours de 1817, Scott a emigre au Canada 
vers la fin des annees 1850 pour travailler comme ingenieur a la 
societe Grand Tronc qui avait alors entrepris la construction du pont 
Victoria. Une fois les travaux termines en 1859, Scott est reste au 
Canada et a ouvert son propre bureau d'architecte qu'il exploita 
jusqu'en 1871, concevant les plans de divers batiments prives, 
commerciaux et religieux au Quebec et en Ontario, plans qui, s'ils 
n' etaient pas extraordinaires, temoignaient neanmoins d'une compe­
tence certaine. La place de Scott dans l' architecture canadienne aurait 
probablement ete plus modeste s'il n'avait pas ete nomme, en 1871, 
au poste nouvellement cree d'architecte en chef du Ministere des 
Travaux publics. 

La confederation des colonies du "British North America" crea 
une grande demande pour de nouveaux edifices publics qui abrite­
raient les divers ministeres federaux. Non content d'utiliser les edi­
fices existants, le gouvernement du nouveau Dominion tenait a pre­
senter une image renouvelee et dynamique au vaste pays qui venait 
de naitre. C'est le style second empire, a la fois extravagant et 
flamboyant, qui devient le style federal. Bien que Scott n'ait pas 
con<.;u lui-meme un grand nombre des edifices les plus importants, il 
avait neanmoins la responsabilite en sa qualite d' architecte en chef de 
determiner le style de ces edifices et de modifier les plans soumis afin 
d' assurer la conformite de tous les edifices du Ministere des Travaux 
publics a son interpretation du style federal. Thomas Seaton Scott 
n' etait pas un architecte extraordinaire, mais en tant qU'architecte en 
chef, il a cree pour les edifices publics un modele standard de style 
Second Empire, lequel a influence 1'evolution de l'architecture dans 
tout le pays. 

Janet Wright 
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