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Lutlus o Bm'f\ (UBZ·IH9'-) has Iht' notonety 
of bemg first Pl'('5ldem and co-founder of the 
Royal Canadian Academy of Am (est 1880) 
,md onc of Can,llb's premier landscape palllters 
of th(' nlllel('cnth C(,lHury. In SPII(, of his 
prommence, few sUldlcs h:l.,,(' elaborated on the 
drtlst'~ work III any d(,lall and f('w havc 81vcl1 
more Ihan pcrfunClory nOlicc 10 O'Brien's 
aC[lvllY as an ,1ft promoter 

L/tllllJ H. 0'0"'1111' \ '/JIOIIJ 0/ 'v'I(I(}f't,l1I CPIIPJa 

IS a mono~r.lph (('Sulung from information on 
Ill{' .Irllst Jl(umulatal O\'cr a penoo of fiftl't'n 
yeus by Dcnnu Reid, Curator of Canadian 
IIIstOflal Art dt the Art Goaller)' of Ontario. 
l11t' exhlbl[loo :11 Ihf Gallery was fueled by a 
renewed lIlu' rest III V"lortan swdlt"S Wlthlll 
the museum community and 11 has toured 10 
gallenes outside Toronto over the past year. 
Rt'Id's purpose IS 10 present a study of national 
identity premised on the belief that social 
being IS developed by a sense of place, (p.xi) It 
IS wlIhlll tillS tomext that he prt'SCms the first 
fully documented study of t ucius O'Ori('II's life 
and work. 

The structure of the clIalogue renecrs the 
Illslorical research whICh Reid has used to 

examine the artist's life. Information on 
O'Snen's professional promo[lonal acuvlty is 
Integrated with hiS anlSIlC om PUt and the con­
lempol'1lry rttepuon of the day. The artist's life 
IS diVIded IflIO fi"'e ptuses based on these thrtt 
determmm!! ;a(IIVI\!('S: the artiSt's early de\'el­
opment from 18\2 to 1869; hiS acttvlly With 
lhe Ontario Society of Anlsts and the emerg­
mg vOCllbulary of national landscape, 1870-
1879; O'Bnen's Involvement with Canada's 

foremost national an association, the Royal 
CanadIan Academy of Ans, and hiS contribu­
tions to an ImperlOlI landscal~ Ir.tdluon, 1880-
1886: Irav~[s [0 the West where the artist 
be!!Irul pursulflg an lfIcrca5mgly pt:rsonal VISion 
of landscape, 18B6·1889; .Ind, Ihe arust In 

maturity durlflg the flse of modermsm In 
Toronto, 1890-1899. 

This calalo!!ue makes signifiunt conmbu­
tlons to Canadian an hlslOry. I lere we have the 
first hlstoneal account of O'Urlen's life and 
work durlrl8 the ViCtorian era. Reld has done 
masterful work III PlCCIIlS tol;:clher a hIStOry 
from the fT'.lgmems of document;1I10n to be 
found III exhibition records, mnct('t'mh-u'mu­
ry art Journalism, newspaper accounts and 
records III pansh and city dlrectones. ThiS 
IIlformauon contributes 10 O'STlen's Slature III 
civic and n;ational art affairs. The sourr;t:'S art 
profusely rtcorded III the endnotes and Ihe 
anlst's hfe IS OUtlllled In a chronology OIl the 
end of the text for qUIck reference; Ihtose WIll 
be welcomed by scholars or CanOlldlan an. In 
addlllon, for the first time O'Srlen's oeuvre has 
bet'n brought [Ol;:ether In a sIf\l;:le volumt 
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enhancing our appreciation of his artistic cre­
ativity. Towards this end Reid has reproduced 
88 paintings and pencil sketches by the artist 
from diverse sources. While watercolour paint­
ings and pencil sketches are notoriously diffi­
cult to illustrate in black and white, this vol­
ume does much to retain the integrity of paint 
and virtuosity ofline in O'Brien's work. 

In reading the catalogue essay one is struck 
by how dependent the artist's activities were 
on the stage of development in art and society 
during the Victorian era. The integration of 
daily activities (administrative and artistic) 
seems to have both delimited the creative 
expressions of the artist while increasing new 
opportunities for patronage. The absence of a 
viable commercial gallery structure no doubt 
increased the significance of associational activ­
ity in establishing patronage. Not surprisingly, 
the mature artist shifts his activity from associ­
ational duties to an extended phase of concen­
trating on painting from 1886 to 1889 under 
the generous hospitality of the C.P.R .. 

This volume is a welcome addition to the 
field of Canadian historical art and is an exam­
ple of the exhibition catalogue at its most 
scholarly. The author presents his material in a 
clear and lucid manner and has provided an 
accurate and detailed account of the artist's life 
and work. This catalogue will serve as the stan­
dard reference on O'Brien for years to come 
and is recommended reading for scholars of 
English-Canadian art. 

ELLEN 1. RAMSA Y 
York University 
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