
ERNEST CORMIER AND EUROPEAN CULTURE 
The Influence of French Seventeenth- and Eighteenth-Century Architecture 
and Theory on Connier's Designs for the Universite de Montreal 

I n the March 1930 issue of La revue moderne, Henri Girard called Ernest 
Cormier (1885-1980) "le premier architecte qui a eu le courage de pre­

senter au public montrealais un plan d'edifice moderne." 1 The reinforced 
concrete construction, the clear articulation of simple forms, the monumental 
scale and the total integration of ornament with structure in Ernest Cormier's 
1927 project for the Universite de Montreal indicate that he was one of the 
advocates of progressive trends in contemporary architecture. Isabelle Gournay 
has perceptively noted that Cormier's 1927 design for this teaching hospital and 
university complex represents a synthesis of the traditions of French Classical 
and North-American architecture. She has observed that the 1927 plan of the 
Universite de Montreal (fig. 1), with its progression of eour d'honneur, vestibule 
d'honneur, pavilions and wings, reveals Cormier's debt to European seventeenth­
and eighteenth-century architecture. 2 Through its site at the summit of Mount 
Royal, its symmetrical plan and hierarchical massing, the Universite de Montreal 
alludes to the symbolism of the villa, chateau, monastery and hospital. 

As Phyllis Lambert has noted, Ernest Cormier had a profound admiration 
for European culture. He had studied and worked as an architect in Europe 
from 1908 to 1918 and travelled there from Montreal almost every summer until 
the outbreak of World War 11.3 As a student in Montreal, he had read the works 
of French eighteenth-century writers such as Beaumarchais, Joseph de Maistre 
and Philippe Nericault-Destouches. He owned an edition of Diderot and 
D'Alembert's Eneyclopedie. 4 Although Cormier rejected nineteenth-century 
historicism, his architecture has links with the European tradition because of 
his espousal of Julien Guadet's (1834-1908) doctrine of Structural Rationalism 
which formed the basis of the pedagogical program at the Ecole des Beaux-Arts 
in Paris while he was a student there from 1909 to 1913. Cormier always 
remained faithful to the Beaux-Arts methods of design that he had learned first 
through the correspondence course of the Ecole du Batiment in Paris which he 
took in Montreal from 1907 to 1908.5 

The importance of architecture of the past to Ernest Cormier is evident in 
the organization and content of several syllabuses he prepared for a course on 
the history and theory of architecture which he gave from 1925 to 1954 at the 
Ecole Poly technique in Montreal. His course began with the Egyptians and 
ended with a discussion of contemporary architects he admired like Auguste 

80 



• 

• 

_ ........... -..... 

fig. I AI:l.ln Richer, Exploded 
Axonomclric Dra ..... ing of 
Emesr Cormicr's 1927 Project 
for the Univcrsitt de Montrial, 
1989. p<"n, black mk and 
graphl!(, underdrawing on 
tracing p3J'C'r. U2 x 87 cm, 
Moam'al. CollectIOn CentI'C 
Omadlcn d'Arch'll"Oure I 
Can .. d,an CcnlR' for 
Archlfccturc.01 Arc 680 N. 

Perrer (1874-1954) and Michel Roux-Spirz (1888-1957). One syllabus, written 
sometime berween 1947 and 1950, permils us to understand the continuing 
relevance of the Beaux-Arts tradition for Cormier. Cormi!;:r explained his 
approach to his students: "La mcrhode qui sera employee sera ccUe qui convient 
pour faire J'cducarion lirteraire, rnusicale, er arristique: mantrer par ['ctude des 
plus belles rellvres du passe er Icur rapprochement :lVCC celles du present, cc qu 'il 
y a dans les une Cl dans les autres, sous les formes les plus diverses de la 
sensibi lite, de profond, d'immuable, d'eternel. ~ 6 In an illlerview published in 
1975, Cormier Slated thal he had studied the works of the great masters 
Vitruvius, Michclangclo and Leonardo da Vinci "non pour les copier, mais pour 
comprendre Ics difficuhes de leurs composilions.~· Cormier's method of 
analyzing (he links berween cOnlemporary and hislOrical buildings is expressed 
in two phOlographs which he lOok himself from books to show in his course. 
In one, he compared the proportions and structure of rhe Palazzo Guasraverza, 
built in 1551 in Verona, to the tower of the Cathedral of Learning of the 
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fig. 2 EmCOSI Corml~r. dc:hmalor, 
The Applicallon of rhe Ordcn, 
1907·1908, pen, black IDk and 
gr.llphlle, on be,ge rucIDg p.llper, 
28.7 x 22.2 tm, Monut.lll, 
Collecllon vnlrt' Canadlen 
d'ArchlIWUIl' I un.lldi.lln 
Cenlll' for Archnwurt', 
AROI :AOC-19/J. 
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UnU'erSH1" of Pins burgh of 1924 and to [he contemporary Shclton Hotel m New 
York City.8 Cormler believed that an architect could develop a modern s)'ntax 
for architecture while remaining faithful to tradition. He stJted: ~Avec le XX~ 
siecle, une penode nouvelle s'est ouverte en Europe ou les architectes, s'mspLrant 
des pnncipe!t qUI !tom ii la base des styles passes sans cn copier Ics formes, som 
revenus it des conceptions togiques, en parfait accord avec le caracrcre des 
marcriaux employes et les methodes de Icur mise-en-ttuvre. "9 

Isabelle Gournay has suggested that CormLer'S pracllce of first working 
out his ideas in preliminary sketches showing the components of the plan was 
derived from three sources: hiS reading of Guadet's llements et theone de 
I'arch,tecture, first published in 1902-1904; his correspondence with Jean-Paul 
Guichard. the dLrector of the ~cole du Biitiment; and his trammg at the ~cole 
des Beaux-Arts m the atelier of Jean-Louis Pascal (1837- 1920), the author of the 
preface to the third 1909 edition of Guadet's book. 10 Cormier mstructed his 
students at the ~cole Polytechmque: '"Toute la structure s'elhe de la base 
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suivant une regIe qui est ecrite sur le sol dans le plan .... Le plan est a la base 
de toute l'architecture .... Le plan est le generateur." 11 The chapters in Cormier's 
course syllabus on French Romanesque and Classical architecture reveal the 
influence of Guadet's theory of Structural Rationalism. Like Guadet, Cormier 
admired French Romanesque, seventeenth- and eighteenth-century buildings 
because the spatial divisions on the interior and the structure were clearly 
expressed on the exterior. Cormier said in his syllabus: "L'architecture romane 
a le grand merite de la sincerite; les fa~ades sont l'expression franche des plans 
et il y a toujours concordance absolue entre la structure et la forme." 12 Of 
French Classical architecture, he said: "L'architecture favorisee par les rois 
prend un caractere grave, noble, majestueux; on a le gout de la clarte, de la 
regularite, et de la symmetrie." 13 In his course he often showed photographs of 
the church of Saint-Sernin in Toulouse and the church of the Invalides by Jules 
Hardouin Mansart. 14 

A drawing (fig. 2) Cormier executed in Montreal sometime between 1907 
and 1908 for the correspondence course of the Ecole du Batiment in Paris 
demonstrates that at this early date he already had a knowledge of French 
eighteenth-century architecture and theory, particularly of the writings of 
Jacques-Fran~ois Blondel (1705-1774) whose pedagogical methods formed the 
basis of architectural education at the Ecole des Beaux-Arts. IS Julien Guadet 
and Jean-Louis Pascal had published in 1904-05 an edition of Blondel's 
Architecture {ranr;oise, first printed in Paris between 1752 and 1756. In fact, 
Guadet had reproduced in Elements et theorie de l'architecture several illustra­
tions from Blondel's book and had incorporated many of Blondel's ideas as 
well. 16 At the bottom of this drawing, Cormier copied the court fa~ade of Pierre 
Rousseau's (1751-1810) Hotel de Salm, built in the 1780's, from Volume I of 
Guadet's book; in the middle, the court fa~ade of Jacques Gondouin's (1737-
1818) Ecole de Chirurgie of 1771-1777, from Jean-Nicolas-Louis Durand's 
(1730-1834) Recueil et parallele des edifices de tout genre, anciens et modernes, 
first published in 1801; and at the top, the main fa~ade of Jean Sylvain Cartaud's 
(1675-1758) Chateau for Antoine Crozat at Montmorency, of 1706-1709, from 
the plates of Volume 3 of Jacques-Fran~ois Blondel's eours d'architecture, 
published separately in 1773. 17 The two inventories of what remained in 
Cormier's library between 1980 and 1981 indicate that Cormier owned the first 
1902-1904 edition of Julien Guadet's Elements et theorie de l'architecture, 
Andre Felibien's (1619-1695) Des principes de l'architecture, printed in 1699, 
the 1773 edition of Blondel's Planches pour le troisieme volume du eours 
d'architecture, an edition of Blondel's eours d'architecture published by 
Armand Guerinet in Paris sometime before 1913, as well as the original edition, 
printed between 1771 and 1776. 18 Since Cormier owned Guerinet's 1905 edition 
of the supplement to Jean-Fran~ois de Neufforge's 1757 Recueil elementaire 
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d'architecture, now in the Canadian Centre for Architecture's (CCA) library, it 
is quite possible that he had also acquired at least Guerinet's edition of Blondel's 
Caurs before he went to Paris in 1908. 19 

Two basic steps in the design process suggested by Jacques-Fran<;:ois 
Blondel in his Caurs d'architecture were adopted by Cormier in his own work. 
The first was the study, after the program was established, of both historical 
and contemporary precedents through a firsthand examination of actual 
buildings as well as research in albums of engravings and books. Blondel stated: 
"A cette experience, il en faut joindre une autre non moins essentielle ... c'est 
celle qui nous apprend a juger par l'examen des edifices anciens et modernes, 
de la route que les grands maitres ont suivie dans l'ordonnance de leurs 
edifices." 20 The second step was the use of sketches to investigate alternate plans 
and elevations before the execution of detailed drawings. Blondel had estab­
lished the distinction between the esquisse and the rendu, two types of architec­
tural drawings which were required in the competitions held at the Ecole des 
Beaux-Arts in the eighteenth and nineteenth centuries. Blondel explained: 
"Apres avoir con<;:u l'idee entiere de son edifice, il doit passer a l'esquisse des 
plans, des elevations, et des coupes, et y placer meme les principaux orne­
ments .... Il doit determiner les enfilades essentielles dans l'intention que les 
dehors et les dedans ayent une parfaite correspondance entre eux."21 

Cormier applied the methods proposed by Blondel and Guadet to the 
project he carried out while at the British School in Rome from September 1914 
to January 1917. Under the direction of Thomas Ashby, an archaeologist and 
one of the first twentieth-century scholars to systematically study Renaissance 
architectural drawings after the antique, Cormier worked on a project to 
reconstruct and restore the Villa Madama. This villa, built on the slope of 
Monte Mario overlooking the city of Rome, was designed by Raphael between 
1516 and 1518, but only partially constructed between 1518 and 1525.22 

Cormier carried out painstaking historical research in Rome in order to 
understand Raphael's original design. In a July 1, 1916 memorandum written 
to the faculty of the British School in Rome, Cormier outlined in English the 
work he would follow during the last semester of his fellowship: "A scheme for 
the restoration and completion of [the] Villa Madama from the drawings of 
Sangallo and Raphael in the Uffizi at Florence. Thanks to Mr. Berges now 
proprietor of [the] Villa Madama I have been given all facilities, use of scaffold­
ing for the measurement of the existing construction and the execution on the 
site of a copy of the decoration of the vaults of the loggia. "23 At the villa, 
Cormier made a sketch of the terrain on which it was located as well as 
measured drawings of its ground plan and of decorative details. 24 Cormier had 
also studied Roman buildings which had influenced Raphael. In the same 
memorandum, he listed drawings he had executed during the previous year: 
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fig. J Ernen Cormler, dehneator, Anlonlo da Sangallo the Younger and Raphaci, deslgnen., Ground 
Pbn of the Vilb Madama, 1916, graphite on lr.1cmg paP'C'r,10 x 36.9 cm, Montrul, Colle~"lIon 
CentI'C unadlcn d'A"hlleCture I CanadIan Centre for Archltc:<.:turc, AROI ,AOC· I91I, 

~Froll\ the antique. study of the order of the Temple of Castor and Pollux; 
entablawrr capital and base and full size details; survey and sketch reslOrarion 
of the so-called Temple of Mlnerva l\tedica .. ~ 2.5 A measured drawing of a capital 
and base frOIll the Temple of Castor and Pollux is found in the CorOlier Archive 
along with notes that hc took from sc\'eral arricles written by Rodolfo Lanciant 
bef\veen 1874 and 1883 on the reconstruction of the nymphaeum of the Villa of 
the Roman Emperor P. Licinius Gallienus, known during the Renaissance as the 
Temple of MlIlerva Medica,l' $cverallists of books Canmer read al thiS time 
Indicate that he did extensi\'e research into the history of the Renaissance villa 
and pa!Jce. Amongst the works listed are Paul Marie Letarouilly's t.d,{ices dc 
Romc modcme, published in Paris between 1840 and 1865; Heinrich \'on 
Ge)'miiller's Die Arc/Hlck!lIr der Renaissance m ToscQ/la. primed in Berlin 
between 1885 and 1908; and a series edited by Albrccht Haupt entitled /)alasl 
Arc/Hlcklllr III Obcrllaf,c" 111"/ ill Toskana, printed in Berlin bef\veen 1886 and 
191 1. CorOl ier's copies of this laner series arc in the CCA's library, l ' At the same 
time, Connler made lists of Renaissance villas and palaces whIch he must have 
visited, Included are the Villa d'Este at Tivoli, the Villa Aldobrandini at Frascati, 
the Palazzo del Te In Mantua and the Palazzo Pandolfim by Raphael In Flor­
ence,l~ The CCA owns several drawings he copied from thosc by Anronio da 
S:'Ingallo, the Younger, (1484- 1546) for the Villa I\-Iadama that are In thc Uffizi. 
One copy is a drawing of the plan of [he villa itself (fig, 3), after Uffizi A 3 14, 
and another IS a plan of the gardens of the villa, after Uffizl A 916 \'erse. 1" Most 



of these drawings were copied from photographs in books. One small piece of 
plastic used to trace a drawing by Giovanni da Udine in the Uffizi (A 7129) for 
the grotesque decoration of the loggia of the Villa Madama has survived in the 
Cormier Archive along with Cormier's copy. Cormier traced the drawing by 
Giovanni da Udine from a book on Raphael by Theobald Hoffmann. 30 

Cormier applied the methods proposed by Blondel and Guadet in the 
design process for the Universite de Montreal. In an article Cormier wrote for 
the January 1947 issue of Architecture, Batiment, Construction, he explained: 
"L'etablissement du projet, commence en 1924, a ete precede d'une etude des 
entreprises similaires en existence a cette epoque, non seulement pour etablir 
une documentation precieuse, mais aussi pour se rendre compte des tendencies 
et essayer de prevoir les amme1iorations que l'avenir pourrait apporter."31 

Phyllis Lambert and Isabelle Gournay have already suggested that a clue 
to the buildings that Cormier investigated in his research for the Universite de 
Montreal can also be found in a watercolour of a stained glass window, Vitrail 
pour un architecte (fig. 4).32 This point of view can be supported by several 
letters recently discovered by Robert Little. First of all, these letters reveal that 
this proposed stained glass window was to be a gift to Cormier and was actually 
designed in 1927 by Charles Maumejean, a member of the Parisian firm of 
Maumejean Freres and a former colleague of his in the atelier of Jean-Louis 
Pascal at the Ecole des Beaux-Arts in Paris. The fact that Cormier signed the 
watercolour in the lower right-hand corner "Cormier delineator" indicates that 
he did not assume credit for the initial design. The first reference to Vitrail pour 
un architecte occurs in a letter of August 5, 1927 in which Cormier accepts the 
offer of the gift from Charles Maumejean. Cormier intended to place the stained 
glass window in the waiting room of his office on Mansfie1d Street. At the time, 
the firm of Maumejean Freres was producing stained glass windows for Cor­
mier's churches of St. John the Baptist and Notre-Dame-du-Sacre-Cceur in 
Rhode Island. 33 In a letter of October 20, 1927 that accompanied a still 
unfound, initial schematic design, Charles Maumejean explained the iconog­
raphy of the proposed stained glass window to Cormier: "Nous avons voulu 
traiter le sujet [l'architecture] dans un caractere nettement moderne, en illus­
trant le sujet d'ornements geometriques auxquels s'apparentent des visions 
architectoniques de monuments connus de ce pays de France dans lequel no us 
avons eu la joie de vous connaitre a l'epoque de nos etudes a l'Atelier Pascal." 
Maumejean stated in this letter that the figure of architecture was holding the 
tower of Auguste Perret's concrete church of Notre-Dame-de-Raincy which had 
been completed in 1923. 34 Charles Maumejean was initially inspired by two 
stained glass windows shown at the Exposition des Arts Decoratifs et Indus­
triels Modernes in Paris in 1925: L'Evolution de l'architecture designed by Paul 
Tournon and executed by the firm of Borderel and Robert for the Pavillon des 
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architectes diplomes, and Les monume"ts de la France, designed by J. Le 
Chevallier and T. H3nssen and made by L Barillet for the Palnllo" dll 

tOllrisme. 1S 

Cormier evidently retained Maumeje3n's general conceprion in his w3ter­
colour but m3de 3 few changes. The articulation of the background of the figure 
of architecture is similar to that of the figure of Luxury in a stained glass window 
by Maumeje3n Freres that was illustrated 10 the June 1926 issue of Art et 

fig . ., Emen Connlef, ckluwaror, Ch:uln 
>'ol.:JumeJeOl.n, dC'$lgner, Proposed SI;lIntd 
Glass \\;~Il00W for Conn'u's Offif;t on 
Mandidd Snttl. 1927. pt'n, bb~k mk 
and watercolour on pOl.ptr, 99.5 x 
55,<1 on. Monrrb.l, Collc,uoll (;entre 
Canadicll d'Archne<:ture I Canadi>lll 
Centre for Archllf'dure, AROI: ISOJ/N. 

Decoration. 16 However, the figure of 
architecture herself is closer to a figure of 
Paris depicted in a painting by Robert 
De1aunay (I885-1941 ) which adorned 
the Appartemeflts de receptioll d'ulIe 

ambassade frmlfatSe at the 1925 Expo­
SItIOn des Arts Decoratlfs et l"dllstne/s 
Modemes which Cormier had visited. F 

In the lener of October 20, 1927, Charles 
Maumejean 3sked Cormier to mdicate 
which of his own and other buildings he 
might hke to add to those already included 
in the initial conception, Cormierch3nged 
most of the monuments since only the 
churches of Notre-Dame and Saint­
Etienne-du-Mont and the Eiffel Tower In 

Paris survived in the final design repre­
sented in his watercolour. lS 

Phyllis Lambert has suggested that 
the buddlOgs included in this wlOdow 
represent a hommage to Julien Guadet as 
well 3S to Auguste Perret - Guadet had 
been Perrer's teacher at the tcole des 
Beaux-Arts. 39 The fact that Cormier 
added to Maumejean's original design 
two Romanesque churches in the upper 
left-hand section (fig,S) that were cop Led 
directly from illustrations in Volume J of 
Guadet's book, Elenmlts et theorle de 
tarch,tecture, supports her point of view. 
These are the church of Norre-Dame at 
loos In the Hams-Pyrenees at the very top 
and the church of Norre-Dame-d'Omval, 
in Auvergne. at the very bottom of this 
section.4o Cormier may have met Perrer 
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fig, 5 Ernesl Corrnlcr, tklincatOr, Charlcs Maurnelcan, desIgner, Octad of a Proposcd Smned Glass 
Window for Cormirr's Offite on Mandicld SUerl, 1927, pt'n, bl;;u:k ink. and w;uer~olour on 
papt'r, 99, ~ < H." (rn. Monlrial, ColJecuon umre Canad!cn d'Ar<;;hnecture I CanadIan 
unlrC for Ar~hnecrure, AROl 150JIN. 

when he worked In Pans from 1917 to 1918 for the firm of Considere, Pelnard, 
and Caquor whIch, like that of Perrct, specialized in rClllforccd concrete 
consnuction. Cormier also acquired the first monograph on Perret soon after 
its publica lion br Paul Jamot In 1927.~1 Br 1927, the year this stained glass 
Window was designed, Perret's Influence over the magazine L'Archlfet:ture 
Vil'iw/e, founded by Jean 13adoncl In 1913. was superceded by that of Le 
Corbusier ( 188'-1965) ,mcl his followers. Perret had written the definition of 
the title in the preface to the first issue in 1923, After 1927, according fO Peter 
CoI\IIlS, Le Corbusier used L'ArdJltecture Viuante, in addition to L'Esprit 
Noul'eoll, as a \'ehlclc to replace Perret as the leader of the progressive mm'e­
ment in French architecture and ro impose h is own philosophy. Cormier 
subscnbed to L'Arch,tectllre VlUante. u Although he had also read Le Cor­
busier's 1923 manifesto Vers une arch,tecture and had even adopted some of his 
ideas.~l Cormler ne\'er went as far as Le Corbusier in the rejection of the paSt 
or III the adoption of the machine aesthetic. He always rcmaUlcd faithful to 
Guadet's theory of Structural Rationalism. Thus. the stained glass window 
Vllratf pOllr Jiff archltecte ,fig. 4) can be considered as Cormier and Charles 
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Maumejean's affirmation that in 1927 they were throwing in their lot with 
Perret rather than with Le Corbusier. 

Many of the buildings represented in this stained glass window, such as 
the Shelton Hotel, the tower of the Cathedral of Learning of the University of 
Pittsburg and a utopian model of a business district drawn by Hugh Ferriss 
(1889-1962) which appear in the lower right corner adjacent to the Eiffel Tower 
(fig. 4), influenced Cormier's 1927 master plan for the Universite de Montreal. 44 
In addition, two portions of the window are of particular interest in analyzing 
the influences on the designs Cormier executed for the Universite de Montreal 
before 1924. The first clue is presented in the lower right portion of the window 
(fig. 4). Directly to the right of the Eiffel Tower, Cormier represented the dome 
of the Mole Antonelliana in Turin, a masonry building designed as a synagogue 
by Alessandro Antonelli (1798-1888) in 1863, but used subsequently as a civic 
museum. In 1927, the Mole Antonelliana was the highest building in Europe 
south of the Alps.45 Cormier had made several trips to Turin. According to 
official stamps in his passport, one occurred between March 24 and April 18, 
1916 on his way back to the British School in Rome from Montreal. 46 In the 
projection of his expenses for this trip, written in Montreal in March 1916, 
Cormier listed the cities of Turin, Genoa, Florence and Pisa which he was going 
to visit before returning to Rome. 47 

The second clue to the sources for Cormier's early designs for the Univer­
site de Montreal occurs in the upper central portion of the stained glass window 
(fig. 5). At the apex of the window, Cormier added the church of the Invalides 
that was built by Jules Hardouin Mansart (1646-1708), just below, the Ecole 
Militaire by Ange-Jacques Gabriel (1698-1782), and slightly to the right, the 
College des Quatre Nations by Louis Le Vau (1612-1670) and Fran~ois d'Orbay 
(1637-1697) which are all in Paris. Cormier knew these buildings well since they 
were located in the 6th and 7th arrondissements in proximity to the Ecole des 
Beaux-Arts on the rue Bonaparte, the apartments Cormier and his wife inha­
bited from 1908 to 1918 at 57 rue de Lille and 219 rue de l'Universite, and the 
atelier of Jean-Louis Pascal on the rue Mazarine. 48 

The initial research Cormier carried out in order to find precedents for the 
design of the Universite de Montreal is revealed in eleven small sheets with 
sketches on tracing paper, some in pen and ink and some in graphite, that have 
been identified by Isabelle Gournay. By starting with historical precedents, 
Cormier was following the precepts of Julien Guadet and Jacques-Fran~ois 
Blondel. These sketches are very different in style and character from the 
preparatory and presentation drawings for the 1926 and 1927 master plans. 
Thus, I agree with Isabelle Gournay that they should be associated with the 
studies which Cormier had carried out between 1923 and 1924 before he was 
actually awarded the commission on April 11, 1924.49 Cormier stated in 1947 
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that since the most difficult part of the program was the design of the Faculty 
of Medicine, " ... l'etude a donc commence par le groupe Faculte de Medecine­
Hopital."5o This group had been part of the program since 1920 when a need 
for new buildings for the Universite de Montreal had been acknowledged. The 
very general character of the program as indicated by the inscriptions on two 
of these sheets and the European influences found in these sketches indicate that 
they must have been executed by Cormier sometime before the trip to the United 
States from April 25 to May 8, 1924 which was organized by the Division of 
Medical Education of the Rockefeller Foundation. It was after this trip that 
Cormier and the university officials considered primarily North-American 
prototypes for the design of the Universite de Montreal. 51 In the summer of 
1923 Cormier returned to France and Italy where he saw again the monuments 
he had known as a student. 52 

These sketches correspond to the description and purpose of the esquisse 
by Blondel. Cormier stated in 1947: "Comme on doit proceder pour toute 
edifice utilitaire, l'etude du plan et des dispositions generales fut a la base du 
projet. Ainsi les fa<;:ades sont la consequence rigoureuse du plan et l'expression 
franche et loyale des necessites du programme." 53 Two of the earliest sheets of 
drawings Cormier executed show several sketches of villa- or chateau-like 
buildings with domed spaces in the centre and forecourts surrounded by 
extended side wings. Cormier wrote at the top of the recto of the first of these 
two sheets: "Biblio[theque] Musee Amphit[heatre]" and on the top of the recto 
of the second: "hopital [sic] Medecine Sciences Arts Sciences Appliques 
Droit. "54 These are references to the specialized spaces required and to the 
different faculties of the Universite de Montreal. On the verso of the first sheet 
with the inscription on the recto "Biblio[theque] Musee Amphit[heatre]", 
Cormier sketched in the upper left-hand corner the ground plan of a palace or 
chateau with rectangular corner pavilions and two interior rectangular court­
yards (fig. 6).55 The future site of the Universite de Montreal on the summit of 
Mount Royal obviously reminded Cormier of the sites of those villas, like the 
Villa Madama, that he had studied in Italy. Jacques Gondouin had used a similar 
chateau and palace plan as the prototype for a project for a Riding School for 
which he received the troisieme prix at the Ecole des Beaux-Arts in 1759.56 The 
other sketches on this sheet show elements of what looks like a monastery with 
a church connected to wings or courtyards. In France, from the Middle Ages to 
the end of the eighteenth century, the sick were cared for by the religious orders, 
and the architecture of hospitals took on the form of monasteries and convents. 
These sketches reveal that Cormier was thinking of the Hotel Royal des 
Invalides in Paris (fig. 7), a hospital for aged and ill soldiers. The main wings 
housing the soldiers were designed and built by Liberal Bruant (c. 1635-1697) 
for Louis XIV between 1671 and 1674; the two churches in the centre of the 
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fig. 6 Ernes! Cormier. P~paralory 
Sketches for the Univcrsiu: de 
Montreal , 1923-1924, graphite 
on [racing paper, 2l.S x 
28.S cm, Montreal, 
ColleCTion untrt Canadicn 
d'!l.rchitccrurt'1 Canadian 
Centre for Architecture, 
AROl :6701A-22, 01 Arc OJ9N 
verso . 

fig. 7 Lib.eral Bruant and Jules 
Hardouin Mansart, architects, 
CA. Jamben, engraver, Bird's­
Eye View of the Hind Royal 
des Invalides, Paris, 1671 · 1691, 
engraving, 43.6 x 81.4 cm, 
from Jacques-Fran,ois Blondcl, 
Architecture {r.l"foise, \'01. I 
(Paris, ]752). Book H, no. I, 
pU. Momrbl, Collection 
unlre Canadien 
d'Architecture I Canadian 
Centre for Architecture, 
ID:WM443 Cage. 
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fig. 8 Erne,! Connier, l'r .. paratory 
Sketches for the UnivefSirc de 
Montreal, 1923-1924, graphite 
on tracing paper, with an 
inscriprjon partly in ink. 
28.5 X 21.5 cm, Montreal, 
Collection CemTe Canadien 
d'Architecture I Conndinn 
Centre for Architecture, 
AR01:670fA-12, 01 Arc 037N 
recto. 

fig. 9 Louis Lt Vau alld Fran~ojs d'Orbay. archite<:ts, CA. Jomberr, cngnver, Ground Plan of the 
College de~ Quatre Nations, Paris, 1662·1688, engraving., 43.7 x 77 cm, from Jacques­
Fran~ois Slondel, Armlll1Ctllre franro15/!, "01. 2 (Paris. 1752), Book Ill. no. I, pl.l. Montreal. 
Co[JI'ClIOn Centre Caoadl .. n d'Ar<;;hlleclUrc: I Canadmn Cemre for Archlt('CfllIl', ID: WM443 Cage. 
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complex, one for the soldiers and one planned to be a mausoleum for the King, 
were designed and built by Jules Hardouin Mansart between 1676 and 1691. 
Both Julien Guadet and Jacques-Fran\=ois Blondel praised and illustrated the 
Hotel Royal des Invalides. 57 The other building that Cormier also investigated 
at this time was the Ecole Militaire, a school for young nobles. It had been 
designed and built from 1751 to 1775 by Ange-Jacques Gabriel under the 
patronage of Paris de Montmartel (1690-1766) and the Marquise de Pom­
padour (1721-1764). The original project, which Cormier could have known 
through an engraving by Le Rouge published in 1754, was based on the Hotel 
Royal des Invalides. It contained an infirmary, spaces for riding and exercise, as 
well as a church and classrooms for the teaching of law, rhetoric, history and 
politics. The Ecole Militaire as built was greatly reduced in size. The final 
version was illustrated and discussed by Guadet in Elements et theorie de 
['architecture. 58 As we have seen, Cormier depicted in Vitrail pour un architecte 
the fa\=ade of the main wing which was erected facing the Champ de Mars. 

The second sheet Cormier executed at this early stage with the inscription 
on the recto "hopital [sic] Medecine Science Arts Sciences Appliques Droit" is 
equally interesting (fig. 8). It contains two sketches: a bird's-eye view of one 
building in the centre and a ground plan of another at the bottom. 59 The lower 
ground plan can be considered an adaption of the College des Quatre Nations 
(fig. 9), designed by Louis Le Vau and constructed between 1662 and 1688, with 
the assistance of Fran\=ois d'Orbay, on the left bank of the Seine facing the 
Louvre. The College des Quatre Nations must have interested Cormier since it 
was founded, in accordance with the 1661 Will of Cardinal Mazarin, as a school 
for sixty young nobles from four of the provinces of France. The chapel of the 
school in the centre of the complex was designed to serve also as the mausoleum 
of Cardinal Mazarin. 6o The two courtyards depicted in the engraving by C.A. 
Jombert beyond the chapel at the left, along the rue Mazarine (fig. 9), contained 
lodgings for the students and professors, stables, kitchens, a refectory, a laundry 
and classrooms. The library and a room for studying drawing were located on 
the first floor of the two pavilions at the end of the semicircular wings which 
surround the forecourt to the right along the left bank of the Seine. 61 Jacques­
Fran\=ois Blondel had the highest praise for the College des Quatre Nations in 
Volume 3 of his Cours. He said: "Le College Mazarin a Paris ... est un des mieux 
situes, & dont la disposition soit la mieux entendue quoiqu'il occupe moins 
d'espace que plusieurs autres eleves dans cette capitale." 62 

Cormier understood that Le Vau had amalgamated several different 
building types into the plan of the College des Quatre Nations. The traditions 
of ecclesiastical and monastic architecture were combined with that of the villa. 
The main block (the chapel), crowned by a dome, with semicircular wings 
surrounding a forecourt, was influenced in part by Andrea Palladio's project for 
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the Villa Trissino at Meledo, illustrated in his Four Books on Architecture, and 
by Le Vau's own Chateau ofVaux-le-Vicomte. 63 Cormier himself alluded to this 
connection between the villa and scholastic institution in his drawing (fig. 8). 
Just above the plan derived from the College des Quatre Nations, he depicted 
a bird's-eye view of a building based on the Hunting Lodge ofVittorio Amedeo 
II, Duke of Savoy, at Stupinighi. This very large and extensive villa, containing 
apartments, a chapel, a central sa/one, a library, several picture galleries, stables 
and fencing rooms, was built between 1729 and 1770 just west of Turin. It was 
designed by the Piedmontese architect, Filippo Juvarra (1678-1736). Cormier 
could have seen the Hunting Lodge at Stupinighi on his trip to Turin in March, 
1916. He may have also known a reproduction of one of Juvarra's preparatory 
drawings for the Hunting Lodge which is similar in character to his own (fig. 10).64 
In a subsequent phase in the design process, Cormier further developed, in two 
other sheets, the analogy between the university complex and chateau. In these 
villa-like buildings which are adaptions of those in the drawing discussed above 
(fig. 8), Cormier opened and closed the wings around forecourts which are laid 
out according to the principles of axial symmetry found in the gardens at 
Versailles. 65 The chateau and gardens of Versailles occupied a prominent place 
in Cormier's course on architecture at the Ecole Poly technique. 66 

94 

fig. 10 Filippo Juvarra, Bird's-Eye View of the Hunting 
Lodge ofVittorio Amedeo 11 at Stupinighi, 1729, 
pen and brown ink on paper, 9.4 x 22.9 cm, 
Turin, Museo Civico. 



fig. 11 Ernest Cormier, Preparatory Sketches for the 
Universite de Montreal, 1923-1924, pen and 
black ink on tracing paper, 28 x 21 cm, 
Montreal, Collection Centre Canadien 
d'Architecture I Canadian Centre for 
Architecture, AR01:670/A-22, 01 Arc 32N recto. 

The last of the eleven sheets 
(fig. 11) reveals how Cormier attemp­
ted to combine the traditions of the 
villa, chateau, hospital and monastic 
building types into one building com­
plex. On this sheet, in two sketches 
at the bottom, Cormier stretched out 
the building plan based on the Col­
lege des Quatre Nations and added 
at the back several wings projecting 
from a rectangular, inner court­
yard. 67 This scheme recalls an unexe­
cuted project by Jules Hardouin 
Mansart to place semicircular wings 
derived from the forecourt of the 
College des Quatre Nations in front 
of the Hotel Royal des Invalides. Cor­
mier could have known of Hardouin 
Mansart's design through a drawing 
by Robert de Cotte (1656-1735), and 
through Pierre Bellocq's I'Eglise 
Royale des Invalides, published in 

Paris in 1702. 68 In a variant of this project at the top of the sheet (fig. 11), Cormier 
placed a semicircular auditorium along one wing of a rectangular, inner court­
yard on axis with the entrance to the building. Here he was inspired by the 
semicircular amphitheatre of an eighteenth-century building he had known since 
he took the correspondence course from the Ecole du Batiment in 1907 and 1908 
in Montreal; that is, Jacques Gondouin's Ecole de Chirurgie, built between 1771 
and 1777, adjacent to the Monastery of the Cordeliers. Cormier must have 
walked past this building many times since it is located just off boulevard Saint­
Germain in the 6th arrondissement, not far from the Ecole des Beaux-Arts. The 
plan of the Ecole de Chirurgie was based on that of the typical French urban 
palace and chateau with a eour d'honneur and entrance wing on the street. The 
functions of its rooms were relevant for Cormier's research into historical 
precedents for the Universite de Montreal. The Ecole de Chirurgie contained, 
in addition to the aforementioned amphitheatre for anatomy courses, several 
other lecture halls, a chemistry laboratory, a small hospital ward, rooms for 
patients who were prisoners, a room to display collections of medical instruments 
and offices for the professors. 69 A design by Charles-Victor Famin for a medical 
school and teaching hospital which won the Grand Prix at the Ecole des Beaux­
Arts in 1835, also influenced Cormier's aforementioned plan for the Universite de 
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Montreal (fig. 11). Famin, like Cormier, arranged rectangular wings around a 
rectangular courtyard and placed a semicircular auditorium in the wing at the 
entrance which was also derived from Gondouin's Ecole de Chirurgie. 70 

We can conclude that these sketches, carried out by Ernest Cormier 
between 1923 and 1924, had an influence on his later projects for the Universite 
de Montreal. The villa-like buildings based on the College des Quatre Nations 
and the Hunting Lodge at Stupinighi (fig. 8) were an influence, as Isabelle 
Gournay has already shown, on the Maison des Etudiants (Ensemble de 
['Habitation) and on the small hospital of the 1926 project. 71 I also believe that 
Cormier's sketch (fig. 11), which was based on Gondouin's Ecole de Chirurgie 
and on Famin's design for a medical school, influenced the Ensemble des Etudes, 
the main building in the centre of the 1926 project. 72 In addition, not only the 
Ensemble des Etudes (fig. 1), but also the Maison des Etudiants and the Maison 
des Gardes of the 1927 project were influenced by Cormier's sketches which 
were derived from the College des Quatre Nations and the Hunting Lodge at 
Stupinighi (fig. 8).13 

The influence of Auguste Perret as well as that of Romanesque and 
eighteenth-century architecture is also apparent in the articulation of the 
exterior fa~ades of the Universite de Montreal (fig. 12). Ernest Cormier and 
Auguste Perret shared a common admiration for French seventeenth- and 
eighteenth-century architecture gained through their espousal of the Structural 
Rationalism of Julien Guadet. Perret articulated the exterior walls of his 
buildings in layers to make clear the underlying structure of the concrete 
columns and lintels. 74 He had used marble panelling in the form of French 
seventeenth- and eighteenth-century pilasters, architraves, mouldings and 
window frames to express the underlying concrete structure of the building in 
an early work which Cormier knew, the Theatre des Champs-Elysees, com­
pleted in 1913. 75 Cormier also layered the concrete wall surfaces of the Univer­
site de Montreal and covered them with another material (brick) to emphasize 
the underlying structure of the building. The structural piers (fig. 12) were 
articulated to resemble the wall buttresses of the Romanesque churches like that 
of Bourg Saint-Andeol in Provence, which Cormier had photographed, and the 
applied flat, pilasters, architraves and straight window frames of the eighteenth­
century villas such as the Hunting Lodge at Stupinighi which he so admired. 76 

Cormier said of the fa~ades of the Universite de Montreal in 1947: "On a pris 
soin de donner aux tableaux des fenetres toute la profondeur possible afin de 
rendre l'aspect des murs plus riche. D'une maniere generale, les piliers de la 
structure sont nettement accuses en contraste avec les grandes horizon tales des 
planchers et des toits." 77 

An awareness of the strength of Cormier's attachment to the past is 
essential to understanding why he chose not to work in the style known after 
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fig. 12 Cabor SZd.lSI, pholOguphcr, Ernes! Cormlcr, .archlttcl, The ""CS! Winll .and the Crowning 
of Ihe Chapd of Iht Uni .. e"iu~ de Monneal. \930-1944. chromogrJphlc colour prtm IJi.cn 
In 1989,25.4 )( J2.9 ,m, MomreJl, CollcCtion Cemre ClnJdlen d'Ar~hucCture I C:madlan 
Centre for Archncclurc,l'HTR 1989;0021. 

1932 as The Incermuional Style.~8 CornlLer was the engmeer as well as the 
architect of his buildings. He used the latest techniques of reinforced concrete 
consnuction. However, in contrast to le Corbusler, and because of his Beaux­
Arts training, Cormier felt obliged to clothe these concrete Structures 10 

traditional materials and to endow his buildmgs with allusions to the great 
monuments of the past. Cormier was an artist III addition to being an architect 
and engineer, H IS aesthetic sensibilities prevented him from accepting the 
machine aesthetic. In notes taken in February 1948 from an article on the works 
of the Swedish architeCTS Sven Gonfried Markelius (1889-1972), Sture Frolcn 
(1907-) and Ralph Erskine (1914-) that Cormier used for the preparation of his 
course syllabus at the ~cole Polytechniquc. he wrote III English: "Why they ask, 
make windows larger than necessary ,USt to show that we can create a wall 
entirely of glass? Why flat roofs when the) alwa)s start to leak in the spring? 
Why amid traditional materials when ther provide pleasam texture and colour 
at the same time? Why eschew fantasy and decoration for which in our hearts, 
we long? h is high time to call attention to the facl that men arc after all not 
machine-made ... ~, Connier had met S\'en Gonfncd Markelius III 1947 when 
both we re members of ,he International Comnunee to design the United 
Nations Building in New York. 8o 
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While Cormier was designing the Universite de Montreal, he was also 
overseeing the construction of the church of St. John the Baptist in Pawtucket, 
Rhode Island (fig. 13) as well as that of the 1928 Hydroplane Hangar at the 
airport at Pointe-Aux-Trembles (fig. 14). In an interview Cormier granted in 
1947 to the magazine Architecture, Batiment, Construction, he stated that the 
church of St. John the Baptist was one of the public buildings that gave him the 
most satisfaction and the one where he was able to see his initial concept carried 
out to the last detail. 81 This church, which was designed by Cormier in 1923, 
had been constructed between 1924 and 1928 at the then astronomical cost of 
$450,000. The church of St. John the Baptist was built of reinforced concrete 
but was faced on the exterior with brick and limestone and decorated on the 
interior with paintings, sculptures, brass fittings and marble panelling. 82 This 
church alludes to the European tradition more evidently than the Universite de 
Montreal. The nave, with its coffered wood ceiling suspended from a hidden 
concrete vault, was inspired by the nave of Filippo Brunelleschi's (1377-1446) 
church of Santo Spirito in Florence (1454-1602).83 The overall design of the 
fa~ade of the church of St. John the Baptist (fig. 13), richly decorated with a 
limestone cornice above a triangular pediment and an applied arcade with 
limestone arches, columns and corinthian capitals, recalls the twelfth-century 
fa~ade of the Abbey church of San Miniato al Monte, also in Florence. 84 

In contrast to the Universite de Montreal (fig. 12) and the church of St. 
John the Baptist (fig. 13), the Hydroplane Hangar (fig. 14) has no facing over 
its concrete frame and walls and no references to traditional building types. 85 

One may ask, how could Cormier design three such different buildings between 
1923 and 1928? I believe that the answer is due in part to Cormier's apprecia­
tion of French seventeenth- and eighteenth-century architecture, theory and 
aesthetics. Cormier held in great esteem three traditional concepts that were 
codified by Jacques-Fran~ois Blondel, those of "convenance" (harmony), 
"bienseance" (propriety or fitness) and "commodite" (utility). 86 A building had 
to have a stylistic unity and appearance in accord with its plan, function and 
the desires and status of the patron. Furthermore, it had to express, through its 
form, a message about its role in contemporary society as well as its relationship 
to the past. Cormier did not wish to abandon the iconography or the hierarchy 
of traditional building types, except in a case like the Hydroplane Hangar (fig. 14) 
for which there were no historical precedents. 

Now that The International Style has been succeeded by Post-Modernism, 
Cormier's buildings have great relevance since they can provide architects with 
a way of re-establishing contact with the traditions of the past while remaining 
faithful to modern methods of construction. 

MY RA NAN ROSENFELD 
Research Curator, 
Canadian Centre for Architecture 
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fis. lJ Ernnl Conmer, ~rchll«l, Fa~ade IInd BdI Town of Ihe Church of SI. John Ihe 8~prin, 
PawtucUl, Rhode bland, 1923·1928, I Photo: Monlrt~l, CCA, from St. John the 8.apUSI, 

Church Dlf'eaory, P~wtucket. Rhode Island. 1987) 

x 24.1 cm, Montrfal, 
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Notes 

I would like to thank Isabelle Gournay and Phyllis Lambert for inviting me to present this 
talk and my husband, Robert Little, for his encouragement and suggestions. I am also indebted 
to Nicholas Olsberg, Chief Curator, Gilles Lessard, Assistant Registrar, and to Andrea Arthurs of 
the CCA's Research Department, to Robert Desaulniers, Robert Fortier, Claudette Daniel and Eric 
Vanasse of the CCA's Archives Department, to Rosemary Haddad, Pierre Boisvert, Renata 
Guttman and Suzie Quintal of the CCA's Library, as well as to Father William Gallagher and Mr. 
Robert Fortin of the church of St. John the Baptist in Pawtucket, Rhode Island for their assistance. 
Girard's text is cited by IsabeUe GOURNAY, "The Work of Cormier at the Universite de 
Montreal," Ernest Cormier and the Universite de Montreal, ed. Isabelle Gournay (Montreal: 
Canadian Centre for Architecture, 1990), 76. 

2 GOURNAY, ibid., 69, 82 n. 28. The exploded auxonometric drawing of level 4 executed 
by Alain Richer in 1989, p. 58 fig. 28, of Ernest Cormier and the Universite de Montreal, was 
based on a photostat of a drawing by Cormier of 1927,150 pI. 41, (AROl:00-EC-018). The 
documents in the Cormier Archive at the CCA will be referred to hereafter with numbers beginning 
with AROl. 

3 Phyllis LAMBERT, "Architecture Where Cultures Meet," Ernest Cormier and the Universite 
de Montreal, ed. 1. Gournay, 18, 19,23; see also Isabelle GOURNAY, "Ernest Cormier: Training 
and Early Works," Ernest Cormier and the Universite de Montreal, ed.1. Gournay, 32-34. Cormier 
left for Paris on August 1, 1908 to enroll at the Atelier de preparation for the Ecole des Beaux-Arts. 

4 Several hand-written inventories were made of the remainder of Ernest Cormier's library 
after his death in 1980. Michel Lalonde made one inventory (hereafter referred to as A) of the 
books in the living room of Cormier's apartment at 1624 Pine Avenue; sometime later, possibly 
in 1981, another inventory (hereafter referred to as B) was made of the books remaining in 
Cormier's office on 1624 Pine Avenue. Not all of his books have come into the possession of the 
CCA. Inventory A includes several volumes published by the Bibliotheque Nationale in Paris 
between 1890 and 1900 which are now in the CCA's library: Philippe NERICAULT­
DESTOUCHES, Le Philosophe marie and La Fausse Agnes, 1893 (ID:90-B2656); ]oseph DE 
MAISTRE, Les soirees de Saint petersbourg, 1900 (ID:90-2649); Pierre-Augustin CARON DE 
BEAUMARCHAIS, Le Mariage de Figaro, 1899 (ID:90-2644). In addition, vols. 45, 46 and 47 
(plates) of DIDEROT and D'ALEMBERT's Encyclopedie methodique (Paris: chez Panckocke, 
Liege, chez Plomteaux, 1782-1832) are in the CCA Library (PO 10846, PO 10598). 

5 See GOURNAY, "Training and Early Works," 32-34. A copy of the first edition of Julien 
GUADET's Elements et theorie de l'architecture: cours professes a l'Ecole nationale et speciale 
des beaux-arts par J. Guadet, 4 vols. (Paris: Librairie de la construction moderne, 1902-1904) 
now in the CCA's library (ID:86-B12603) was listed in Inventory B. Cormier was admitted to the 
Ecole des Beaux-Arts in July 1909. 

6 GOURNAY, "Training and Early Works," 34, 40 n.15. The type-written syllabus from 
which I have taken these quotations is in a notebook with Cormier's handwritten notes which are 
dated between 1947 and 1950. Gournay dated this syllabus, entitled Cours d'architecture a l'usage 
des ingenieurs, sometime after 1925. See AROl:ARV-2/A-2, typescript, folio 4. 

7 Willie CHEVALIER, "Entretien avec Ernest Cormier," Vie des Arts 20, no. 81 (Winter 1975-
1976): 18. 

8 Notebook of contact sheets made from negatives of photographs taken by Cormier in 
Europe in the 1920's and later on from books that were used for his course. AR01: Nit 122b, 122c. 

9 CORMIER, Cours, AROl:ARV-lIA-2, typescript, folio 12. 

10 GOURNAY, "Training and Early Works," 32-33, 39 n.7, 40 nn.14, 15. See GUADET, 
Elements et theorie, 3rd ed. (Paris: Librairie de la construction moderne, 1909), 1:50-54: "Des 
Croquis," 100-103: la disposition, les proportions, la construction, le programme. 
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11 CORMIER, Cours, AR01:ARV-2/A-2, typescript, folio 87. 

12 CORMIER, Cours, AR01:ARV-2/A-2, typescript, folio 48. For the development of the 
doctrine of Structural Rationalism in the nineteenth and twentieth centuries see Peter COLLINS, 
"Rationalism," Changing Ideals in Modern Architecture, 1750-1950 (Montreal: 1957),148-217. 

13 CORMIER, Cours, AR01:ARV-2/A-2, typescript, folio 66. 

14 CORMIER, Cours, AR01:ARV-2/A-2, typescript, folios 49 and 66, lists of slides shown 
for Romanesque architecture and for the period of Louis XlV. For the actual photographs Cormier 
showed in his course, see AR01: Nit 23d, for the church of Saint-Sernin, and 93c for the Invalides. 

15 AR01:ADC-19, carton 704, chemise 3. For the influence of Blonde! on the methods of 
instruction used at the Ecole des Beaux-Arts in the nineteenth century see, Richard CHAFEE, 
"The Teaching of Architecture at the Ecole des Beaux-Arts," The Architecture of the Ecole des 
Beaux-Arts, ed. Arthur Drexler (London and New York: Museum of Modern Art, 1977), 61-63; 
Peter COLLINS, "The Eighteenth Century Origins of Architectural Schooling," Selected Writings, 
The Fifth Column 4, nos. 3-4 (Summer 1984): 35-39; and Richard CLEARY, "Romancing the 
Tome; or an Academician's Pursuit of a Popular Audience in 18th-Century France," Journal of the 
Society of Architectural Historians, 48, no. 2 (1989): 139-149. 

16 GOURNAY, "Training and Early Works," 40 n.l4. A copy of Guadet's and Pascal's 1904-
1905 edition of Blondel's Architecture franfoise, published in Paris by the Libraire Centrale des 
Beaux-Arts, is found in the Library of Congress in Washington D.C. (NA 1041.B6). See for instance 
Guadet's bird's-eye view of the Invalides, Elements et theorie, 3rd ed., vo!. I, 121 fig. 33, which 
is copied from Jacques-Fran.;ois BLONDEL's Architecture franfoise, vol. 1 (Paris: C.A. Jombert, 
1752), Book Il, no. I. pl.1. 

17 GUADET, Elements et theorie, 3rd ed., vo!. I, 158 fig. 58; Jean-Nicolas-Louis DURAND, 
Recueil et parrallele des edifices de tout genre, anciens et modernes (Paris: chez l'Auteur, 1801), 
pl.18; Jacques-Fran.;ois BLONDEL, Planches pour le troisieme volume du Cours d'architecture 
qui contient les lefons donmies en 1750 et les anmies suivantes (Paris: chez la Veuve Dessaint, 
1773), vol. 3, pI. Xv. For the dating of the first and third buildings, see Wend Graf KALNEIN 
and Michael LEVY, Art and Architecture of the Eighteenth Century in France (Harmondsworth: 
Penguin Books, 1972), 342, 228, and for the second, see Allan BRAHAM, The Architecture of 
the French Enlightenment (Berkeley: University of California Press, 1990), 138-143. 

18 See CCA Library, Inventory B, for all of these books which were published in Paris. Only 
Cormier's copy of the first edition of Guadet's treatise has come into the collection of the CCA's 
library. The Library of Congress's Union Catalogue lists two editions of Blondel's Cours 
d'architecture which were published by Guerinet in Paris, one undated (NB 0557 366) and one 
published in 1913 (NB 0557 368). No date was given for the edition by Guerinet of Blondel's 
Cours d'architecture in Inventory B of Cormier's library. 

19 Inventory B: Jean-Fran.;ois NEUFFORGE, Recueil elementaire d'architecture, 4 vols. (Paris: 
A. Guerinet, 1905) now in the CCA's library (ID:90-B4849). 

20 Jacques-Fran.;ois BLONDEL, Cours d'architecture ou traite de la decoration, distribution, 
et construction des bCitiments, vo!. 3 (Paris: chez la Veuve Dessaint, 1772), xxi. On pages xxiii to 

xxiv, Blonde! recommends that the architect first study illustrations of buildings in books and then 
visit the actual buildings. 

21 BLONDEL, Cours d'architecture, vol. 4 (Paris: chez la Veuve Dessaint, 1773), 111. On page 
112, Blondel describes how to execute finished drawings of the exterior. For the difference between 
the esquisse and the rendu at the Ecole des Beaux-Arts in Paris, and the importance of the study 
of the parti, or organization of interior space, (distribution and disposition), see David VAN 
ZANTEN, "Architectural Composition at the Ecole des Beaux-Arts from Charles Percier to 
Charles Gamier," in The Architecture of the Ecole des Beaux-Arts, 111-325, and particularly pages 
112 to 118, for the influence of Blondel, and pages 130,236 to 234, for the contributions of Guadet 
and Pascal. 

101 



22 GOURNAY, "Training and Early Works," 33, 40 n.20. Cormier won the Henry Jarvis 
Students hip, a scholarship for two years study, in January 1914. Thomas Ashby was the director 
of the British School in Rome during Cormier's stay there and the author of several books on 
Roman architecture, including Sixteenth-Century Drawings of Roman Buildings Attributed to 
Andreas Coner, Papers of the British School in Rome, vo!. 2 (London, 1904), vo!. 7 (London, 
1913). Cormier interrupted his studies for several months at the beginning of 1916 to return to 
Montreal because of the death of his father on August 18, 1915. He was back in Rome by April 
18,1916 (AROl: ADC-3A13xHlI/2 and AROl: ADC-3B/212). See his passport (AROl:ARV-41D-1) 
issued in Ottawa on February 11, 1916. For the Villa Madama, see Christoph FROMMEL, Stefano 
RAY, Manfredo TAFURI, Raffaello Architetto (Milan: Electa, 1984), 311-343. 
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Resume 

" ERNEST CORMIER ET LA CULTURE EUROPEENNE 
1'influence de l' architecture et de la theorie fran~aises des xvne et xvme siec1es 
sur les dessins de Cormier pour I'Universite de Montreal 

Le projet de Cormier pour l'Universite de Montreal, prevu a l'origine pour 
inclure un hopital dans le complexe universitaire, constitue une synthese des 
traditions de l'architecture classique fran<;:aise et nord-americaine. Le projet de 
1927 pour l'Universite de Montreal avec sa cour d'honneur, son vestibule 
d'honneur, ses ailes et pavilions, est le temoignage de l'influence sur Cormier de 
l'architecture europeenne des XVIIe et XVIIIe siecles. Par son emplacement au 
sommet du mont Royal, par son plan symetrique et sa volumetrie hierarchisee, 
l'Universite de Montreal fait allusion au symbolisme de la villa, du chateau, du 
monastere et de l'hopital. 

Ernest Cormier admirait profondement la culture europeenne. De 1908 a 
1918, il avait vecu en Europe ou il avait etudie et pratique l'architecture et ou il 
sejourna chaque ete jusqu'a l'eclatement de la Deuxieme Guerre mondiale. 
Meme si Cormier rejetait l'historicisme du XIxe siecle, son architecture n'est pas 
etrangere a la tradition europeenne, puisqu'il avait fait sienne la doctrine du 
rationalisme constructif de Julien Guadet (1834-1908), doctrine qui eta it a la 
base du programme pedagogique de l'Ecole des Beaux-Arts de Paris, Oll il avait 
etudie de 1909 a 1913. 

Un dessin execute par Cormier a Montreal, vers 1907 ou 1908 pour le 
cours par correspondance de l'Ecole du Batiment de Paris, montre qu'il con­
naissait deja l'architecture fran<;:aise du XVIIIe siecle et sa theorie, en particulier 
les ecrits de Jacques-Fran<;:ois Blondel (1705-1774), dont les methodes pedago­
giques sont a la base des cours d'architecture a l'Ecole des Beaux-Arts. 

Cormier a assimile deux etapes fondamentales de la conception proposees 
par Jacques-Fran<;:ois Blondel dans son Cours d'architecture (1771-1776). 
Lorsque le programme architectural est etabli, il s'agit dans un premier temps 
d'etudier les precedents, aussi bien historiques que contemporains en visitant 
soi-meme les edifices et en faisant des recherches dans les livres et albums de 
gravures. Dans un deuxieme temps, on fait des croquis pour etudier differents 
plans et elevations avant depasser a l'execution des dessins detailles. Cormier 
appliqua les methodes de Blondellorsqu'il planifiait l'Universite de Montreal. 

L'aquarelle Vitrail pour un architecte realisee par Ernest Cormier et 
Charles Maumejean en 1927 pour la salle d'attente de l'agence de Cormier, rue 
Mansfield, donne des indices sur les edifices que Cormier avait etudies lorsqu'il 
faisait des recherches pour l'Universite de Montreal. Au point correspondant 
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au sommet de la fenetre, Cormier a peint l'eglise des Invalides construite par 
Jules Hardouin-Mansart (1646-1708), juste en-dessous, il y a l'Ecole militaire 
d'Ange-Jacques Gabriel (1698-1782), et legerement a droite, le college des 
Quatre Nations de Louis Le Vau (1612-1670) et Fran~ois d'Orbay (1637-1697); 
to us ces monuments sont a Paris. 

Onze petits feuillets montrant des croquis sur papier-calque, certains a la 
plume, d'autres au plomb, representent des batiments fran<;ais des XVIIe et 
XVIIIe siecles que Cormier a aussi etudies pour son projet de l'Universite de 
Montreal. La nature tres genera le du programme, comme en temoignent les 
inscriptions sur deux des feuillets, et les influences europeennes presentes dans 
les croquis suggerent que Cormier les a probablement dessines avant son sejour 
aux Etats-Unis, du 25 avril au 8 mai 1924, organise par la Division of Medical 
Education de la fondation Rockefeller. C'est a la suite de ce voyage que Cormier 
et les dirigeants de l'Universite s'interesserent principalement aux prototypes 
nord-americains pour la conception de l'Universite de Montreal. Au cours de 
l'ete 1923, Cormier, qui etait retourne en France et en Italie, avait revu les 
monuments qu'il avait decouverts lorsqu'il etait etudiant. 

Quand on connait l'attachement de Cormier pour le passe, on comprend 
pourquoi il refusa de construire dans ce que l'on appella a partir de 1932 le Style 
international. Cormier dirigeait ses projets au double titre d'architecte et 
d'ingenieur. 11 utilisait les techniques les plus recentes de construction en beton 
arme. Mais a cause de sa formation a l'ecole des Beaux-Arts et contrairement a 
Le Corbusier, il se sentait oblige de revetir la structure de beton avec des 
materiaux traditionnels et d'evoquer dans ses edifices une parente avec les 
monuments du passe. 

Les notions classiques de convenance, de bienseance et de commodite 
etablies par Jacques-Fran<;ois Blondel avaient beaucoup d'importance pour 
Cormier. Pour lui, l'edifice devait posseder une uniformite stylistique en accord 
avec le plan et la fonction et devait exprimer a travers sa forme un message quant 
a son role dans la societe contemporaine et quant a ses rapports avec le passe. 

Traduction: Catherine Roberge 
Centre Canadien d'Architecture 
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