SUSTAINABLE SIGNAGE MENU



Tracing from projection

opportunity to make complex
desings

Allows for greater colour and
material variety (e.g. paint, pencil,
water colour)

time consuming
the sharpness of the lettering

depends on the person’s manual
abilities
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g watercolor and repurposed acrylic paint.




Tracing from projection

Undergraduate Student Exhibition, 2024. Traced projection using nails.
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Worlding Public Cultures: re* : imagining / créer/ building / faire / mapping / connaissance /..., 2023. Traced projection Us/r; acrylic paint



Painting from stencil

Sharper lettering then tracin
('l') P g g
Many colour choices and variations
|deal for signage on glass
Stencil can be reused afterwards (in the same show / touring show)

bioplastic paint and any pigment could be used with this technique

( ) not using a stencil friendly font or design means more work for preparing the file
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Painting from stencil

The Art Volt Collection Annual Launch Exhibition, 2025, Stenciled acrylic paint.




Heather Igloliort

llagiit / Relatives, 2024. Stenciled acrylic paint.



Painting from stencil

I Knew This Place Before

By Adam Mbowe

Adam Mbowe, | Knew This Place Before, 2025, Stencilled rehydrated eggshell bioplastic powder.
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llagiit / Relatives, 2024. Stencilled acrylic paint.



Painting from stencil

Kesso Saulnier, Histoires Fil'tisses, 2023. tenciled acrylic paint.




PAINTING FROM STENCIL




Chine-Co

e

(+) fast and efficient install

(-)

using water-soluble glue allows
for easy removal with water

cost-efficient

possibility to use leaves and bio
based sheet-like materials

works well on glass
Suitable for longer texts

limitation of colours link to
sourcing of paper / cardboard /
sheet material

some font choices could make
application more labour intensive
(as vinyl is)

depending on the choice of sheet
material some color might bleed
onto to the wall ( need to repaint)
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Hannah Louisy

Andres Ochoa

Anne-Sophie Vallee Josh Je_nsen

Ben Langwieder Lucy Gill
Marley Johnson

Betty Pomerleau
Claude Labréche-Lemay

Claudia Goulet-Blais
Emily Spooner

Paras Vijan
Rox Boyle
Zahra Hosseini
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Chine-collé
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A.llegades, 2023. La ain leaves applied with the chine-cole technique.




Chine-Collé

Aaron Mcintosh, Hot House / Maison chaude, 2025. Exhibition text on wall made with laser-cut paper and scoby leather applied with the chine-collé
technique.
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Aaron Mcintosh, Hot House / Maison chaude, 2025. Exhibition text on wall made with laser-cut paper and scoby leather applied with the chine-collé
technique.




Chine-Collé as a cache
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Fil conducteur, 2025. Bingo dabber ink. Using the chine-colle letter cut-outs as a negative stencil, we used bingo dabbers to mark the edges of each
letter.
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Fil conducteur, 2025. Chine-collé with cache from paper signage from the entrance wall



Nori paste + granulate + stencil

(+) water soluable glue makes
removal easy

easy integration of artist material

(_) often needs testing
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Jess Slipp, with & o‘f (Becoming Rock), 2023. Nori paste, ground red sandstone.



Nori paste + granualte + stencil

Jess Slipp

f with & of
~ (Becoming Rock)

Jess Slipp, with & of (Becoming Rock), 2023. Nori paste, ground red sandstone.
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Jess Slipp, with & of (Becoming Rock), 2023. Nori paste, ground red sandstone.




Nori Paste + granulate + stencil




Ticklines

CECILIA MCKINNON
MARIA CHEKHANOVICH
KUH DEL ROSARIO

TIONALS + JLVNNVYO + 31SVd [JON
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Maria Chekhanovich, Cecilia McKinnon, and Kuh Del Rosario, Tidelines, 2024. Nori paste and sand.



Undergraduate Student Exhibition, 2025.

recuperated posters and flyers
around campus, dyed with
buckthorn berry, matcha powder
and watercolors made into panels
and lasercut to write the title in
negative space.



Tam Khoa Vu, HYBRID CONDITION: TURBO, 2024.

acrylic letters and black cardboard
letters using light and shadows to
appear on the wall.

in this example, the acrylic
letters are modular and are used
between exhibitions




Other

inkless poster:

top layer, beige sheet that has
been lasercut with the text

then a blue cardstock as the
bottom layer that acts as the ‘ink.’

Aaron Mcintosh, Hot House / Maison chaude, 2025.



Hannah Claus, tsi iotnekahtentioonhatie (Tiohtia:ke), 2025. At the Leonard and Bina Ellen Art Gallery. Photo: Jean-Michael Seminaro

lasercut paper covered in graphite hung by nails an inch from the wall creating shadow and
movement echoing some pieces in the exhibition



