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LIBERAL ARTS COLLEGE 2023-2024 
 
 

LBCL 292: Modes of Expression and Interpretation I 
 
 

Section A:   MW 10:15-11:30  A. FREEDMAN 
Section B:   MW 14:45-16:00  K. STREIP 
Section C:   MW 16:15-17:30  I. DJORDJEVIĆ 

 
 
This document is your primary reference for Modes I: read it and reread it. It contains not only the list 
and schedule of readings but also valuable information about assignments, evaluation, rules and 
regulations that pertain to this course, and practical advice to help you succeed. Any amendments will 
be announced in class. 
 
 
COURSE CONTENT. WHAT WILL I LEARN?  

Modes I will introduce you to a range of influential works, mostly literary, written between, 
roughly, the 7th century BCE and the late 17th century CE. Because these works have been chosen for 
the role they played in shaping the world we still live in, studying them will allow you to learn more 
about the cultures that produced them and the ideas that animated them, but also to trace these ideas as 
they developed from those distant times to our own, often remaining topical to the present day. The 
voices you hear in these books will repeatedly surprise you by being both strangely unlike your own 
and astonishingly similar to yours. This experience is one of the great pleasures of engaging with an 
unfamiliar past. 

As the title of the course suggests, you will learn to apply various techniques of “interpretation” 
in order to make sense of the works you read at different levels. We will pay special attention to how 
the rhetorical and formal aspects of a text (“expression”) shape its meaning. The three papers you will 
write for the course (see below) are designed to help you master the key skills involved in textual 
interpretation. 
 
 
COURSE FORMAT. HOW WILL I LEARN? 
 Modes 1 is taught as a seminar in which the assigned texts are actively discussed and analyzed. 
Emphasis is on primary texts, though secondary sources are required in the final term paper and may be 
useful in the preparation of oral presentations. The discussion format has several important 
implications: 
 
1. Attendance is mandatory. 

Class discussion is the main component of all Liberal Arts courses. For this reason, attendance 
at seminars is mandatory. We will take attendance regularly and may give you a final grade of “F” if 
you miss more than four classes per semester, even if you have completed all the assignments. To 
accommodate life’s surprises, we allow you two “free” absences per term. If you find yourself having 
to miss more classes, you will have to justify these extra absences, in one of two ways: 1. by providing 
an official medical note; 2. by filling in Concordia’s Short-Term Absence form: 
https://www.concordia.ca/students/absence-form.html. It is your responsibility to keep track of your 

https://www.concordia.ca/students/absence-form.html
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absences, notify us ahead of time when you know that you’ll miss a class, and provide official 
justification in a timely manner. All unjustified absences will reduce your final grade in the course. 
Note that even if you are absent, your Commonplace Book entries for the day (see below) are still due 
by the beginning of that day’s class. 

Join the class on time, to avoid distracting others and disrupting the discussion. If you are more 
than 15 minutes late, you will be marked as absent. If you have a valid reason for being consistently 
late, let us know, so that you are not unnecessarily penalized.  

Remember that important information is often communicated at the beginning of class. Whether 
you are late or had to miss an entire class, make sure to find out from other students whether important 
announcements were made or materials distributed. Make sure you have a reliable “note buddy” who 
can brief you on what we talked about in a class you had to miss and whose note-taking style is 
compatible with yours. 
 
2. Participation is essential. 

Active participation in class discussions is the single most important thing you will do at the 
Liberal Arts College. These discussions are as illuminating and exciting as you make them, and 
therefore each of you is responsible for fostering and enriching the conversation. Come to class ready 
to share your own tentative interpretations, puzzled questions, or provocative interrogations of the text 
in an open and respectful dialogue. Some students will already be confident and comfortable with 
public speaking, others will not: that’s normal. If you’re part of the latter group, you may feel 
uncomfortable at first, but don’t let that hold you back. If you force yourself to speak up at first, you 
will find your skill and confidence increasing from week to week. By the time you leave the College, 
you will be able to articulate and defend your point of view with enviable proficiency and poise.  
 
3. Preparation is the key to doing well in the course.  

You cannot discuss a text you haven’t read: careful and thoughtful reading of the assigned texts 
before each class is therefore essential. Participation will be evaluated based on the substance, quality, 
and consistency of your contributions to seminar discussions. 
 
And here are two more ways you can help foster a good discussion: 
 
1. Obtain the correct books and materials, and bring them to class with you. 
 All the works you read in Modes 1 exist in multiple translations and/or editions. (The full list, 
with all the details you need, is in a separate section below.) We select and assign specific translations 
and editions based on their accuracy, readability, helpfulness, and cost (we don’t want to bankrupt 
you!). If you already have a different edition, or if you find it easier to read texts in a language other 
than English, that’s just fine. For class, though, either borrow from the library a copy of the assigned 
edition or sit next to someone who has the “right” text. The texts we read always give rise to lively 
discussions of much broader issues, which makes it all the more important to be able to verify and 
clarify the precise wording, so that our interpretations are rooted in the actual text and not, as often 
happens, in preconceived ideas about it. 

Though copies of all the books on the syllabus can be borrowed from the LAC library, most 
students prefer to have their own. When you have your own book, you can freely scribble in it. The 
notes you make in the book as you read the text in preparation for the class, as well as those you add in 
class as we read closely and comment on specific passages, are your best study aids and will help you 
do well in the exams and the course as a whole. So be sure not just to read the assignment before the 
class but also to have the text with you in class, so that you can follow the discussion. 
 Students sometimes try to minimize the cost of books by using free translations available 
online. This is understandable, but we wouldn’t recommend it, for a number of reasons: 1) some of 
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those translations are fine, but others are questionable: without knowing the actual texts, it’s hard to tell 
which ones you can trust; 2) freely available translations may be quite old, written in an archaic 
language and style which will make your life very hard; 3) very few online translations are equipped 
with expert introductions and explanatory notes, which are such a helpful feature of the editions we 
recommend; 4) because this is a largely electronics-free course (see below), you can’t bring the online 
text to class with you.  

For our first class, you will need to read the very short Book of Jonah; you will find the full 
text at the end of this document.  
 
2. Switch off and put away your electronic devices. 
 Phones must be turned off and stored in your bag during class. If an emergency requires you to 
receive notifications during class, you must tell your instructor before the class.  

We strongly advise you to take notes by hand, preferably on paper; research shows that this 
greatly increases comprehension and retention of material. If there are special reasons why you have to 
use a laptop instead, you must get your instructor’s permission first. But remember that a laptop or 
tablet may be used in class only for notetaking: no programs except word processing ones may be open 
on your device. Any other use is strictly forbidden because it is distracting to all participants in the 
class – including you! – in addition to being just plain rude. Failure to respect these rules will result in a 
complete electronic ban. 
 
 
ASSIGNMENTS 
Your final grade in the course will be based on the following elements: 
 
 
Class preparation and participation 10 % 
Commonplace book, used throughout the year and 
submitted for grading after the final class of each term 

10 % 

Oral presentation 5 % 
Close-reading essay, due in October 5 % 
Short formal proposal for the compare-and-contrast essay 0 % 
Compare-and-contrast essay, due at the end of the Fall term 10 % 
Midterm examination (in December) 20 % 
Short formal proposal for the research essay 0 % 
Research essay, due at the end of the Winter term 20 % 
Final examination (in April) 20 % 

  
 
You cannot receive a passing final grade if you have not submitted all the assignments. 

The two formal proposals are not graded but must be handed in and approved by your professor 
before you can submit the essay itself. 
 
Your three essays are designed as steps towards acquiring the skills essential to the interpretation of 
literary texts. Detailed instructions will be provided ahead of time, but here’s what to expect. 
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1. In the first essay, you will be required to develop a very short (2-3 pp.) argument based on 
the careful close reading of a single passage in one text. Before you are asked to do this, we will 
practice close reading in class together. 

2. In the second essay, you will still use close reading as the main interpretation tool, but this 
time to develop a somewhat longer (7 pp.) argument in which you compare and contrast two different 
texts. 

3. Armed with close-reading, comparison, and contrasting skills, you will finally write a 
research essay (10-12 pp.) which will still rely largely on your own reading, but now you will be asked 
to engage with a handful of secondary sources as well. 
 
The midterm and final exams are held in person. They are identical in format, differing only in 
coverage: the midterm tests how carefully you have read Fall term texts, while Winter texts are covered 
in the final exam. Each exam lasts three hours and has two sections: 1) ten passages are offered, out of 
which you choose five, identify them, and offer for each a brief interpretation based on both close 
reading and your knowledge of the text as a whole; 2) from the four suggested essay topics you choose 
one, then write an essay in which you bring together three different texts, examining them from the 
angle suggested in the essay prompt.  
 
For centuries, people have compiled commonplace books by copying into them especially striking or 
meaningful passages from their readings, often adding personal comments of their own. In putting 
together your own commonplace book, you will: 

• Choose a short passage (typically, a couple of sentences of prose or a few lines of verse, though 
this is ultimately up to you) from the assigned readings for each class. Feel free to add more 
passages if you want, but you don’t have to. 

• Copy the quotation into your notebook, making sure to identify its place in the text (use 
appropriate citation forms, i.e. page numbers for prose texts and Classical plays, line numbers 
for lyric poems, a combination of book/act/canto and line numbers for epic poems and later 
plays, chapter and verse for biblical texts). 

• Comment on your choice in 2–4 sentences: what made you choose this quotation? Don’t 
overthink or overcomplicate; use your own authentic voice. 

• Provide a question or two, derived from your chosen passage(s), which you would like the class 
to discuss together. 

• Some students decorate their commonplace books with drawings, collage art, or simple doodles 
in the margins. Others add to it more “academic,” elements, such as definitions of a few 
unfamiliar words from the day’s readings. Once you have covered the basic assignment, you 
can add whatever else you want, or leave things simple: it’s entirely up to you. 

 
As the semester progresses, you will start to see patterns in the language and preoccupations of the 

readings. You may then see a passage as important because it reminds you of another one you have 
previously recorded while offering a different take on the same topic. In helping you draw such 
connections, the commonplace book will serve as an excellent revision tool in preparation for end-of-
term exams. 

Because another of the commonplace book’s purposes is to equip you for the day’s discussion 
and provide food for thought for the whole group, your quotations, comments, and questions must be 
ready by the beginning of class. Always have your commonplace book with you, in case you are asked 
to share your entry with the class. This will happen fairly often, and failure to produce a commonplace 
book entry when asked will affect your participation grade. You are welcome to keep a digital 
commonplace book, in which case you must remember to bring a printout of the day’s entry with you. 
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We will collect and grade commonplace books, whether physical or digital, at the end of the 
final class in each term. This is a firm deadline for which there will be no extensions. You will not be 
graded on the number of quotes from each reading (beyond the required minimum) or the length of 
your reflections, but rather on the care with which you have chosen your passages and the depth of 
your engagement with the texts, evidence of which will be provided in part by your short reflections 
and questions. While grammar and syntax won’t be marked, we ask that you write clearly, avoid basic 
errors to the best of your ability, and try not to miscopy the passages you include. 
 
You will sign up for your oral presentation at the beginning of the year, but you need not present in 
the Fall term; you can wait until Winter if you like. In consultation with your professor, you will 
choose an aspect of the text we read on the day when you’ll be presenting, which you will explore in a 
reasonably focused way. You must conclude by offering to the class a couple of stimulating and open-
ended discussion questions. Good questions give the class discussion a strong sense of purpose and 
direction; make sure yours derive naturally from your material, otherwise you’ll confuse your 
classmates. You have ten minutes for your talk, give or take one minute: time yourself at home 
beforehand.  
 You will meet with your instructor at least a week before your presentation, to discuss your 
ideas and possible approaches. Bring with you a very short outline of what you plan to do, which 
should ideally include a list of the textual passages you want to bring up, your discussion questions, 
and information about technical aids you plan to use, if any (depending on your topic, these could be 
handouts, slides, video or audio clips – or nothing). After the presentation, you will hand in the final 
outline, notes, or script you used. 
 Your presentation will be assessed on content (informative, perceptive, showing solid close 
reading skills and complex thinking), delivery (clear structure, appropriate diction, ability to keep the 
audience interested, helpful page references which make it easy to identify quoted passages, etc.), 
timing (a presentation that is too short will inevitably be superficial; one that goes on too long suggests 
you have trouble distinguishing between what’s important and what isn’t), and the quality of your 
discussion questions (avoid questions which are too directive or, even worse, invite simple yes-no 
answers; make you questions more exploratory and open-ended). 
 We will circulate sign-up sheets for presentations in class in the first week or two. Afterwards 
they will be posted on your instructor’s office door or in Moodle. 
 
Your participation is evaluated based on the substance, quality, and consistency of your participation 
in seminar discussions. (Mere attendance, i.e. sitting in class silently, does not count towards this 
element of your grade.) At the end of each semester, you will be asked to assign yourself a participation 
grade. Your two self-evaluations will be used to determine your final participation mark for the course. 
If your self-assigned marks diverge drastically from what we have observed (by being either too high 
or too low), we reserve the right to adjust them. 
 
 

All ideas presented in your assignments, as well as the words used to express them, must be 
your own. All borrowings from external sources must be properly acknowledged, with full 
and accurate citation. Failure to do so constitutes PLAGIARISM, which is a serious academic 
offence: it is strictly prohibited and will result in serious academic sanctions. A professor 
who suspects a student has plagiarized an assignment is required to turn the matter over to the 
relevant authorities of the Faculty of Arts and Science. Students found guilty of plagiarism 
can receive a 0% for the assignment or a grade of “F” for the whole course; in especially 
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serious cases, they can even be suspended or expelled from the university. Make sure that 
you are familiar with Concordia’s Academic Code of Conduct, as well as ways to avoid 
inadvertent plagiarism: https://www.concordia.ca/conduct/academic-integrity/offences.html.  

The plagiarism ban includes the most recent AI technologies. The Liberal Arts College is 
committed to humanist education and to training critical and creative thinkers and writers. 
Accordingly, the use of artificial intelligence by students to generate text for any course 
assignment, in part, whole, draft or finished form, is strictly forbidden. 

While tools such as Chat GPT, Bard, or any other text-generating AI technology might be 
integrated as educational tools by your course instructor in precisely defined contexts and 
towards specific pedagogical goals, such text-generating technologies may not be used in any 
way by students without explicit permission from the instructor. Unauthorized use will be 
considered plagiarism, with sanctions ranging from a failing grade to expulsion from the 
Liberal Arts program. 

 
 
WHAT DO MY GRADES MEAN? 
 
In evaluating your work, we will look for evidence of careful reading of the primary texts; a clear, 
cogent argument; and elegant prose.  
 
Your grades will fall into one of the following categories: 
 
A = Excellent 
 
B = Good 
 
C = Satisfactory 
 
D = Inadequate 
 
F = Unacceptable 
 
More than one adjacent category may be used, indicating a borderline grade, for example A-/B+, B/B-, 
D+/C-. 
 
What this means in more detail: 
 
A+  Extraordinary work that greatly exceeds the requirements of a first-year paper. This 

grade is rarely awarded.  
 
A  Excellent work: very insightful analysis, with each claim extensively backed by specific 

and carefully analyzed textual evidence; clear and persuasive thesis that goes beyond the 
ideas discussed in class; logical structure; elegant, varied prose; no typographical or 
grammatical errors. In a research paper, secondary sources are expertly handled and 
well-integrated into the argument. 

https://www.concordia.ca/conduct/academic-integrity/offences.html
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A- to B+  Very strong work: insightful and clear, but in need of more elaboration, greater 

conceptual depth, additional clarification and/or additional textual evidence, revision, or 
proofreading.  

 
B to B-  Good work. Shows a solid understanding of the text and seminar discussions, but 

requires deeper engagement with textual evidence, more substantial revision, 
clarification, or proofreading. 

 
C+ to C-  Average to poor work. Shows a shaky grasp of the text, lacks a clear or insightful thesis, 

and requires extensive revision, clarification, or proofreading; textual evidence is scant 
or poorly used. 

 
D+ to D- Inadequate work. Shows only a basic grasp of the material and/or the assignment; 

argumentation is minimal or absent; textual evidence is mostly absent; major structural 
or writing problems make the work difficult to read. 

 
F   Unacceptable or non-existent work. 
 
 
 
HOW TO MAKE THE MOST OF YOUR PROF 
 
We are teaching this course because we love the materials and hope that studying them will enrich your 
lives. Yes, we do assign grades, but that is not the most important part of our job. Instead we want 
above all to help you become astute and perceptive interpreters of texts and use the works we read to 
see the world from a variety of angles, think outside the box, and acquire compelling new perspectives 
on what it means to be human. We will not tell you what you should think about the works you read but 
aim to teach you how to read them in ways that will be truly yours while remaining respectful of the 
original authors and audiences and the cultures they inhabited. In short, we aim to be the best learning 
facilitators you can hope for. But the learning itself is ultimately your responsibility. We cannot do it 
for you, nor can we force you to learn; after all, you learn for yourselves, not for us. We will bring to 
class our expertise and enthusiasm, and will use all reasonable resources to help you succeed. 
Whenever you need help, we will be patient and supportive coaches. Find out where our offices are 
(see below) and visit us often: we love to chat with you!  
 
A few practical tips: 

• We will use email or Moodle to send announcements or updates: make sure we have your 
principal email address and check your Inbox regularly. 

• Keep on top of the schedule of assignments and plan ahead. If you give us a draft of an assigned 
essay two weeks (or more) before the actual deadline, we will give you feedback on it and 
suggest ways to make it better. Many students find this service invaluable, but you have to be 
well-organized in order to benefit from it. 

• Because the readings in Modes 1are substantial, it is important that you do your work for the 
course regularly. If you keep up with the readings and written assignments, you will almost 
certainly do well. But if you fall too far behind, you may find it almost impossible to get back 
on track and pass the course successfully. Should you find yourself struggling, let your 
instructor know at once and ask for help: don’t wait until it is too late! 
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• If you have been diagnosed with a disability requiring special accommodation, such as more 
time for essays or exams, contact the Access Centre for Students with Disabilities as soon as 
possible: https://www.concordia.ca/students/accessibility.html. The ACSD advisors will 
coordinate with us to help you do well. 

• The course is challenging but very satisfying if you put in the work. Enjoy the ride! 
 
Here’s where to find our offices: 
 
Ariela Freedman (Section A):  Room # 306 (top floor) 
 
Katharine Streip (Section B):  Room # 107 (main floor) 
 
Ivana Djordjević (Section C):  Room # 305 (top floor) 
 
We will post our office hours on our doors, but you may be able to meet us at other times too. 
 
 
THE TEXTS YOU WILL READ AND THE BOOKS YOU NEED, IN CHRONOLOGICAL ORDER 
 
Fall 
 
The Book of Jonah (Hebrew Bible), King James text. Included in the Course Reader. 
Homer, The Odyssey, trans. Lattimore (Harper Collins). 
Sophocles, Oedipus the King, trans. Wattling. Included in The Theban Plays (Penguin). 
Aristophanes, The Clouds, trans. Henderson (Focus). 
Plato, The Symposium, trans. Gill (Penguin). 
Aristotle, Poetics, trans. Heath (Penguin). 
Sappho and Catullus (selections). Included in the Course Reader. 
Lucretius, On the Nature of the Universe, trans. Melville (Oxford). 
Virgil, The Aeneid, trans. Fitzgerald (Vintage). 
Ovid, Metamorphoses, trans. Martin (Norton). 
St Augustine, The Confessions, trans. Chadwick (Oxford). 
Beowulf, trans. Heaney (Norton). 
 
Winter 
 
Dante, The Divine Comedy, trans. Mandelbaum (Bantam). NB: You must buy Inferno; excerpts from 

Purgatorio and Paradiso will be included in the Course     Reader. 
Boccaccio, The Decameron, trans. McWilliam (Penguin). 
Chaucer, The Canterbury Tales, trans. Beidler (Bantam). 
Montaigne, Essays (selections), trans. Cohen (Penguin). 
Cervantes, Don Quixote, trans. Rutherford (Penguin). 
The Sonnet from Wyatt to Milton. Readings will be provided in advance. 
Shakespeare, King Lear, ed. Hunter, intro. Ryan (Penguin). 
Milton, Paradise Lost, intro. Cifelli (Signet Classics). 
Madame de Lafayette, The Princesse de Clèves, trans. Cave (Oxford). 
Molière, Tartuffe, trans. Wilbur (Harcourt). 
 

https://www.concordia.ca/students/accessibility.html
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The LBCL 292 (Modes of Expression and Interpretation I) Course Reader can be purchased from the 
Concordia Bookstop. All other books are available from The Word Bookstore (469 rue Milton), a 
pleasant 20-minute walk from the LAC. The Word may often have both new and used copies of our 
books. Please note that the store does not accept credit cards, only cash! Of course, you may also 
choose to purchase your books, new or used, from any other source: just make sure that you have the 
assigned translation and/or edition. 
 
A book we do not require but strongly recommend is Katherine O. Acheson’s Writing Essays about 
Literature (2nd edition), published by Broadview Press and also available from The Word. Whether 
you have limited experience interpreting literary works or no experience at all, the advice in the book 
will help you develop your analytical skills and express your ideas articulately.  
 
SCHEDULE OF CLASSES  
 
Fall 
 
 Monday  Wednesday 

  Sept. 6 The Book of Jonah 

Sept. 11 Homer, The Odyssey, Books 1-6 Sept. 13 Odyssey, Books 7-12 

Sept. 18 Odyssey, Books 13-18 Sept. 20 Odyssey, Books 19-24 

Sept. 25 Sophocles, King Oedipus Sept. 27 Sophocles, cont’d 

Oct. 2 Aristophanes, The Clouds Oct. 4 Plato, The Symposium 

Oct. 9 MID-TERM BREAK Oct. 11 MID-TERM BREAK 

Oct. 16 Plato, cont’d Oct. 18 Aristotle, The Poetics 

Oct. 23 Sappho and Catullus (selections) Oct. 25 Lucretius, On the Nature of the 

Universe, Books 1, 2 (1-59, 168-333, 

583-729, 1143-1175), 3 (830-end) 

Oct. 30 Lucretius, cont’d, Books 4 (907-

end), 5 (1-63, 772-1240), 6 (1090-

end) 

Nov. 1 Virgil, The Aeneid, Books 1-3 

Nov. 6 Virgil, cont’d, Books 4-6 Nov. 8 Virgil, cont’d, Books 7-9 

Nov. 13 Virgil, cont’d, Books 10-12 Nov. 15 Ovid, Metamorphoses, Books 1, 2 (1-

739), 3 

Nov. 20 Ovid, cont’d, Books 6, 10, 11 (1-94), 

15 (920-end) 

Nov. 22 St. Augustine, Confessions, Books 1-4 

Nov. 27 St. Augustine, cont’d, Books 5-9 Nov. 29 Beowulf 

Dec. 4 Beowulf, cont’d   
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Winter 
 
 Monday  Wednesday 

Jan. 15 Dante, Inferno, Cantos 1-11 Jan. 17 Dante, Inferno,   Cantos 12-23 

Jan. 22 Dante, Inferno,  Cantos 24-34 Jan. 24 Dante, Purgatorio, Cantos  1, 10, 17, 

27, 30; Paradiso, Cantos 1, 4, 33 

Jan. 29 Boccaccio, Decameron, Prologue. 

Intro. Day I: 1. Day III: Intro, 1, 10. 

Day IV: Intro, 1. 

Jan. 31 Boccaccio, cont’d, Day V: 4, 9. Day 

VI: Intro, 1, 7, 10, concl. Day X: 5, 

10, concl. Epilogue 

Feb. 5 Chaucer, Canterbury Tales, General 

Prologue, Franklin’s Tale 

Feb. 7 Chaucer, cont’d, Miller’s Tale, Wife 

of Bath’s Prologue and Tale 

Feb. 12 Chaucer, cont’d, Pardoner’s 

Prologue and Tale, Nun’s Priest’s 

Tale 

Feb. 14 Montaigne, Essays: “To the Reader,” 

“On Cannibals,” “On Repentance,” 

“On Democritus and Heraclitus” 

Feb. 19 Montaigne, cont’d, “On 

Experience” 

Feb. 21 Cervantes, Don Quixote,   Part I: 

Prologue, 1-8 

Feb. 26 MID-TERM BREAK Feb. 28 MID-TERM BREAK 

Mar. 4 Cervantes, cont’d, Part I: 9-11, 18-

21, 25 

Mar. 6 Cervantes, cont’d, Part II:   Prologue, 

1-10, 64, 69-74 

Mar. 11 The Sonnet from Wyatt  to Milton 

(selections) 

Mar. 13 Shakespeare, King Lear, Act I 

Mar. 18 Shakespeare, cont’d, Acts II-III Mar. 20 Shakespeare, cont’d, Acts IV-V 

Mar. 25 Milton, Paradise Lost, Books 1-2 Mar. 27 Milton, cont’d, Books 4-5, 8    

Apr. 1 Easter Monday (no classes) Apr. 3 Milton, cont’d, Books 9-10, 12 

Apr. 8  Madame de Lafayette, The Princesse 

de Clèves 

Apr. 10 Madame de Lafayette, cont’d 

Apr. 15 Molière, Tartuffe   

 
 
 
The syllabus is subject to change at the instructor’s discretion. 
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THE BOOK OF JONAH 
 

Chapter 1 

1: Now the word of the LORD came unto Jonah the son of Amittai, saying,   

2: Arise, go to Nineveh, that great city, and cry against it; for their wickedness is come up 
before me.   

3: But Jonah rose up to flee unto Tarshish from the presence of the LORD, and went down to 
Joppa; and he found a ship going to Tarshish: so he paid the fare thereof, and went down into it, to go 
with them unto Tarshish from the presence of the LORD.   

4: But the LORD sent out a great wind into the sea, and there was a mighty tempest in the sea, 
so that the ship was like to be broken.   

5: Then the mariners were afraid, and cried every man unto his god, and cast forth the wares 
that were in the ship into the sea, to lighten it of them. But Jonah was gone down into the sides of the 
ship; and he lay, and was fast asleep.   

6: So the shipmaster came to him, and said unto him, What meanest thou, O sleeper? arise, call 
upon thy God, if so be that God will think upon us, that we perish not.   

7: And they said every one to his fellow, Come, and let us cast lots, that we may know for 
whose cause this evil is upon us. So they cast lots, and the lot fell upon Jonah.   

8: Then said they unto him, Tell us, we pray thee, for whose cause this evil is upon us; What is 
thine occupation? and whence comest thou? what is thy country? and of what people art thou?   

9: And he said unto them, I am an Hebrew; and I fear the LORD, the God of heaven, which 
hath made the sea and the dry land.   

10: Then were the men exceedingly afraid, and said unto him, Why hast thou done this? For the 
men knew that he fled from the presence of the LORD, because he had told them.   

11: Then said they unto him, What shall we do unto thee, that the sea may be calm unto us? for 
the sea wrought, and was tempestuous.   

12: And he said unto them, Take me up, and cast me forth into the sea; so shall the sea be calm 
unto you: for I know that for my sake this great tempest is upon you.   

13: Nevertheless the men rowed hard to bring it to the land; but they could not: for the sea 
wrought, and was tempestuous against them.   

14: Wherefore they cried unto the LORD, and said, We beseech thee, O LORD, we beseech 
thee, let us not perish for this man's life, and lay not upon us innocent blood: for thou, O LORD, hast 
done as it pleased thee.   

15: So they took up Jonah, and cast him forth into the sea: and the sea ceased from her raging.   

16: Then the men feared the LORD exceedingly, and offered a sacrifice unto the LORD, and 
made vows.   

17: Now the LORD had prepared a great fish to swallow up Jonah. And Jonah was in the belly 
of the fish three days and three nights.  
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Chapter 2 

1: Then Jonah prayed unto the LORD his God out of the fish's belly,   

2: And said, I cried by reason of mine affliction unto the LORD, and he heard me; out of the 
belly of hell cried I, and thou heardest my voice.   

3: For thou hadst cast me into the deep, in the midst of the seas; and the floods compassed me 
about: all thy billows and thy waves passed over me.   

4: Then I said, I am cast out of thy sight; yet I will look again toward thy holy temple.   

5: The waters compassed me about, even to the soul: the depth closed me round about, the 
weeds were wrapped about my head.   

6: I went down to the bottoms of the mountains; the earth with her bars was about me for ever: 
yet hast thou brought up my life from corruption, O LORD my God.   

7: When my soul fainted within me I remembered the LORD: and my prayer came in unto thee, 
into thine holy temple.   

8: They that observe lying vanities forsake their own mercy.   

9: But I will sacrifice unto thee with the voice of thanksgiving; I will pay that that I have 
vowed. Salvation is of the LORD.   

10: And the LORD spake unto the fish, and it vomited out Jonah upon the dry land.  
 

Chapter 3 

1: And the word of the LORD came unto Jonah the second time, saying,   

2: Arise, go unto Nineveh, that great city, and preach unto it the preaching that I bid thee.  
3: So Jonah arose, and went unto Nineveh, according to the word of the LORD. Now Nineveh 

was an exceeding great city of three days' journey.   

4: And Jonah began to enter into the city a day's journey, and he cried, and said, Yet forty days, 
and Nineveh shall be overthrown.   

5: So the people of Nineveh believed God, and proclaimed a fast, and put on sackcloth, from 
the greatest of them even to the least of them.   

6: For word came unto the king of Nineveh, and he arose from his throne, and he laid his robe 
from him, and covered him with sackcloth, and sat in ashes.   

7: And he caused it to be proclaimed and published through Nineveh by the decree of the king 
and his nobles, saying, Let neither man nor beast, herd nor flock, taste any thing: let them not feed, nor 
drink water:  8: But let man and beast be covered with sackcloth, and cry mightily unto God: yea, let 
them turn every one from his evil way, and from the violence that is in their hands.   

9: Who can tell if God will turn and repent, and turn away from his fierce anger, that we perish 
not?   

10: And God saw their works, that they turned from their evil way; and God repented of the 
evil, that he had said that he would do unto them; and he did it not.  
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Chapter 4 

1: But it displeased Jonah exceedingly, and he was very angry.   

2: And he prayed unto the LORD, and said, I pray thee, O LORD, was not this my saying, when 
I was yet in my country? Therefore I fled before unto Tarshish: for I knew that thou art a gracious God, 
and merciful, slow to anger, and of great kindness, and repentest thee of the evil.   

3: Therefore now, O LORD, take, I beseech thee, my life from me; for it is better for me to die 
than to live.  4: Then said the LORD, Doest thou well to be angry?   

5: So Jonah went out of the city, and sat on the east side of the city, and there made him a 
booth, and sat under it in the shadow, till he might see what would become of the city.   

6: And the LORD God prepared a gourd, and made it to come up over Jonah, that it might be a 
shadow over his head, to deliver him from his grief. So Jonah was exceeding glad of the gourd.   

7: But God prepared a worm when the morning rose the next day, and it smote the gourd that it 
withered.   

8: And it came to pass, when the sun did arise, that God prepared a vehement east wind; and the 
sun beat upon the head of Jonah, that he fainted, and wished in himself to die, and said, It is better for 
me to die than to live.   

9: And God said to Jonah, Doest thou well to be angry for the gourd? And he said, I do well to 
be angry, even unto death.   

10: Then said the LORD, Thou hast had pity on the gourd, for the which thou hast not laboured, 
neither madest it grow; which came up in a night, and perished in a night:   

11: And should not I spare Nineveh, that great city, wherein are more than sixscore thousand 
persons that cannot discern between their right hand and their left hand; and also much cattle? 
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