
UNCOMMON SENSES II:
Art, Technology, Education, Law, 
Society – and Sensory Diversity
Thursday, May 3 to Saturday May 5, 2018  
EV Building 11th Floor and MB Building 9th Floor
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C E N T R E  F O R  I N T E R D I S C I P L I N A RY  S T U D I E S  I N  S O C I E T Y  A N D  C U LT U R E

Plenary speaker: Caroline A. Jones 
(MIT), author of The Global Work of Art: 
World’s Fairs, Biennials, and the Aesthetics 
of Experience (2016) and  Eysesight Alone: 
Clement Greenberg’s Modernism and the 
Bureaucratization of the Senses (2005), and 
editor of Sensorium: Embodied Experience, 
Technology and Contemporary Art (2006) 
among other works.

Uncommon Senses II is hosted by the 
Centre for Interdisciplinary Studies in 
Society and Culture. It is co-sponsored 
by the Centre for Sensory Studies (CSS), 
Department of Sociology and Anthropology, 
Department of Art Education, Milieux 
Institute, Concordia University Research 
Chair in New Media, Technology and 
the Senses, and the Hexagram Network 
for Research-Creation in Media Art, 
Design, Digital Culture and Technology, 
with additional financial support from the 
Office of the Dean, Arts and Science. The 
organizers also gratefully acknowledge the 
collaboration of the Montreal Museum of 
Fine Arts (MMFA) and the Canadian Centre 
for Architecture (CCA).

For registration and other information see 
the page dedicated to the conference at 
www.lawandthesenses.org

Inquiries may be addressed to
senses@concordia.ca

DESCRIPTION
“The sensorium is a fascinating focus for cultural studies,” wrote  
Walter J. Ong in “The Shifting Sensorium” (1991). Ong’s words heralded 
the arrival of sensory studies, an interdisciplinary  field of inquiry which 
takes a cultural approach to the study of the senses and a sensory 
approach to the study of culture. Sensory Studies has galvanized much 
exciting and provocative research and experimentation in the humanities 
and social sciences and visual and performing arts over the past three 
decades. Uncommon Senses 2 aims to take stock of the many advances in 
sensuous scholarship and art practice since the first Uncommon Senses 
conference at Montreal’s Concordia University in 2000.

The conference is organized around three broad topic areas:
• Crossing Sensory Borders in the Arts: The Rise of Multisensory 

Aesthetics and New Media Art
• Alternative Pedagogies: The Education of the Senses
• Law and the Regulation of the Senses
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John Amos Comenius, Orbis Sensualium Pictus (1658) 

Rupert Cox 
Director of  the Granada Centre for Visual 
Anthropology at Manchester University, and  
Editor of  Visual Anthropology Review (VAR)

Public Lecture 
Monday, December 10, 2018
2 p.m. 
Milieux Seminar Room: EV 11.705

This presentation will offer a series of reflections on 
three interdisciplinary, collaborative projects, one in 
Narita airport, Tokyo and the other two in the island 
of Okinawa, Japan that bring together practices and 
perspectives of acoustic science, sound art and social 
anthropology to achieve artistic outcomes that can have 
a public impact.

The association between aircraft noise, human health 
and everyday life is keenly negotiated in Japan. This is 
partly because the findings of acoustic science are based 
on modelling, rather than a thorough assessment of 
the sensory experiences of living with aircraft noise. I 
will discuss how these projects drew on the work of 
documentary traditions from within and outside Japan 
to translate acoustic science data into descriptive and 
immersive multi-media (sound recordings and film), 
revealing insights into the acoustic logic and complexities 
of evidence that are at stake as well as the landscape of 
Japan and Okinawa as an emotional topography. Finally, I 
will discuss the forms of the collaboration and consider 
what a social science perspective can bring to the Art-
Science dyad.

Graduate seminar 
Tuesday, December 11, 2018  
10 a.m. 
Milieux Seminar Room: EV 11.705

‘Just because you can, doesn’t mean you should’: tracking 
disciplinary trajectories and artistic imaginaries in 
practice-led anthropology.

Rupert Cox is a senior lecturer and director of the 
Granada Centre for Visual Anthropology at the 
University of Manchester. He currently serves as the 
Editor of the Visual Anthropology Review (VAR). He 
works on the anthropology of sound, investigating 
questions about the politics of noise from perspectives 
of acoustic science, sound studies and sound art, and 
focuses on projects in Japan. He has written books on 
the idea of the Zen Arts, Copying Culture and Material 
Heritage in Japan for Routledge Press and about forms 
of representation that lie ‘Beyond Text’ in anthropology 
for Manchester University Press and Wiley Press. He 
has recently completed a collaborative film ‘Zawawa: the 
sound of the sugar cane in the wind’ supported by the 
Toyota Foundation and is currently writing a book ‘The 
Sound of the Sky Being Torn’ about the cultural history 
of military aircraft noise, for Bloomsbury Press.

Co-sponsored by the Centre for Sensory Studies

CISSC HAPPENING    
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THE SOUND OF THE SKY BEING TORN: 
THREE EXPERIMENTS IN AN ANTHROPOLOGY OF NOISE IN JAPAN
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