
UNCOMMON SENSES II:
Art, Technology, Education, Law, 
Society – and Sensory Diversity
Thursday, May 3 to Saturday May 5, 2018  
EV Building 11th Floor and MB Building 9th Floor
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C E N T R E  F O R  I N T E R D I S C I P L I N A RY  S T U D I E S  I N  S O C I E T Y  A N D  C U LT U R E

Plenary speaker: Caroline A. Jones 
(MIT), author of The Global Work of Art: 
World’s Fairs, Biennials, and the Aesthetics 
of Experience (2016) and  Eysesight Alone: 
Clement Greenberg’s Modernism and the 
Bureaucratization of the Senses (2005), and 
editor of Sensorium: Embodied Experience, 
Technology and Contemporary Art (2006) 
among other works.

Uncommon Senses II is hosted by the 
Centre for Interdisciplinary Studies in 
Society and Culture. It is co-sponsored 
by the Centre for Sensory Studies (CSS), 
Department of Sociology and Anthropology, 
Department of Art Education, Milieux 
Institute, Concordia University Research 
Chair in New Media, Technology and 
the Senses, and the Hexagram Network 
for Research-Creation in Media Art, 
Design, Digital Culture and Technology, 
with additional financial support from the 
Office of the Dean, Arts and Science. The 
organizers also gratefully acknowledge the 
collaboration of the Montreal Museum of 
Fine Arts (MMFA) and the Canadian Centre 
for Architecture (CCA).

For registration and other information see 
the page dedicated to the conference at 
www.lawandthesenses.org

Inquiries may be addressed to
senses@concordia.ca

DESCRIPTION
“The sensorium is a fascinating focus for cultural studies,” wrote  
Walter J. Ong in “The Shifting Sensorium” (1991). Ong’s words heralded 
the arrival of sensory studies, an interdisciplinary  field of inquiry which 
takes a cultural approach to the study of the senses and a sensory 
approach to the study of culture. Sensory Studies has galvanized much 
exciting and provocative research and experimentation in the humanities 
and social sciences and visual and performing arts over the past three 
decades. Uncommon Senses 2 aims to take stock of the many advances in 
sensuous scholarship and art practice since the first Uncommon Senses 
conference at Montreal’s Concordia University in 2000.

The conference is organized around three broad topic areas:
• Crossing Sensory Borders in the Arts: The Rise of Multisensory 

Aesthetics and New Media Art
• Alternative Pedagogies: The Education of the Senses
• Law and the Regulation of the Senses

cissc .concord ia .ca
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This presentation reports on the results of two projects 
involving an audio-visual exploration of the Cuban sky. 
The first project gathered a series of ethno-graphic 
stories about the Cuban “aerial imagination.” This term 
is used to refer to how Cubans imagine things travelling 
above their rooftops, including viruses, radio waves 
and signals, bees, pigeons, and beliefs without apparent 
resistance. Produced in collaboration with the Cuban 
visual artist José Manuel Fernández Lavado, the ethno-
graphic stories project develops an aesthetic, poetic and 
sensual engagement with how people imagine things 
circulating in the sky. The second project delved into the 
obscurity of the night in Guantánamo. Various clips from 
the film Guardians of the Night (2018; co-directed with 
Eleonora Diamanti) will be shown. The dark sky does 
not afford the same level of visibility for humans, so that 
other senses are awakened. With its fine and original 
soundtrack, the film Guardians of the Night invites us to 
listen to the poetics of a nocturnal soundscape. 
Through reflecting on these two projects, this 
presentation explores the sky as a medium of  
circulation and sensorial stimulation. Through being 
immersed by the sky, we discover that there is more  
than meets the eyes. The ethno-graphic stories and film 
offer sensorial ways to engage with invisible things.

Alexandrine Boudreault-Fournier  
Associate Professor, Department of  Anthropology, 
University of  Victoria
 
Alexandrine Boudreault-Fournier’s body of work explores 
the concepts of materiality, infrastructures, circulation, 
digital media, sonic design and experiencing social 
spaces through sound and vision, mainly in Cuba. Her 
practice centres on the production of audio-visual texts 
such as films, sound clips, drawings, shorter and longer 
videos, and audio-visual installations, which all form 
part of the research process and outcome. Alexandrine 
teaches Visual Anthropology, Ethnographic Film, and The 
Anthropology of Sound at the University of Victoria. 
She is the co-editor of Urban Encounters: Art and the 
Public (MQUP, 2017) and is in the process of co-editing 
Organized Sound: Musicologies of Infrastructure (Oxford, 
2019). Alexandrine directed the film Golden Scars (2010), 
funded in part by the National Film Board of Canada, and 
co-directed the films Fabrik Funk (2015), The Eagle (2015) 
and Guardians of the Night (2018).

Co-sponsored by the Centre for Sensory Studies 

“If We Look Carefully There is  
More than Meets the Eyes”:  
An Audio-Visual Exploration  
of the Sky in Cuba 

Monday 
January 28, 2019
6 – 7:30 p.m. 
Hall Building:  H-1120

CISSC HAPPENING 
concordia.ca/cissc
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